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yo... TIE ORCHESTRA” will in 
b future be published, for the Proprietors, at 2 o’clock on 
FRIDAY, by 

Apams & Francis, 59, Fleet-street, E.C. 


«HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lripzic, begs to announce that he has made arrangements for a 
weekly supply of “THE ORCHESTRA.” The subscription 
jull be 14 thaler for three months; 3% thalers for six months ; 
and6 for twelve. Issued at Leipzig on Thursday. 
Orders to be sent direct to Lupwie Drnicke, Leipzig, Germany. 
** German Advertisements for “Tur Orchestra” also re- 
ceived by Lupwie DenyickRr, as above. 


OTICE.—T)) MUSIC PUBLISHERS.—AIl 
ADVERTISEMENTS for “THE ORCHESTRA” must 

be sent not later that 4 o’clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W. 




















\ ISS KATE GORDON’S and Mr. COTTELL’S 
i GRAND EVENING CONCERT, at Waestsourne Hatt, 
Bayswater, on Thursday Evening, July 21st (under distin- 
guished patronage). Artistes :—Mesdames Elena Angéle, Elenora 
Wilkinson, Shepherd Ley, Helen Percy, Barrington, George 
Vining, and Julia Elton ; Messrs. Herbert Bond, Ralph Wilkin- 
son, Maltby, and Cottell; Pianoforte, Miss Kate Gordon: Violin, 
Herr Otto Booth. Conductors, Messrs. G. B. Allen, M.B. Oxon., 
Barrington, and Geo, Cottell. Tickets, 5s. and 2s.,at Wainury’s, 
Westbourne-place. 








\ ISS ROSE HERSEE will Sing at the City 
i Hall Concerts, Glasgow, September i7th and 24th, and 
will be happy to accept engagements for other dates between 
Sept. 12th and Sept. 30th. 

2, Crescent-place, Burton Crescent, W.C. 





ISS ELEANOR WARD and‘ Miss CON- 

STANCE BODEN have the honour to announce that 

they will givea GRAND MATINEE MUSICALE on Wepnyxs- 

pay, July 20th, at 66, CADOGAN PLACE (by kind permission). 

Te commence at $ o'clock. Tickets at Cramer, Woop & Co.'s, 
201, Regent-street. 


AY RS. MEREST (late Maria B. Hawes), Con- 
iV tratro.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, Apetrmt Terrace, Strand. 


\ ISS AUSTIN (Contralto). All Letters 
4 respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer, Woop & Co.'s, 201, Regent-street. 








\ DLLE. LOUISE VAN NOORDEN (Soprano). 
Communications respecting Engagements in town and 

country to be addressed to 115, Great RvusseLt Street, 

Bloomsbury-square. 


J ep WINTER (PIANISTE), begs that 
A all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartton Roan, Maida 
Vale, or at Messrs. Cramer, Woop & Co.'s, 201, Regent-strcet. 


MSS LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 34, SourHampton Row, Russell-square, 
W.C., or care of Messrs. Cramer, Woop & Co., 201, Regent- 
strect. 
ILLIE PAPE, PIANIST. “or public or 
private engagements, address, 9, Sono. .quarr. His 
Pianoforte Recital will take place at the Hanover-square Rooms, 
May 18th, Friday Evening, consisting of selections from classic 
and popular authors. 











\ R. DAVID LAMBERT, Vocalist, Bass (late 
4 of Her Majesty’s Chapel Royal, St. George’s). Com- 
taunications respecting Concert aud Oratorio engagements to be 
addressed to 34, OLp Exver, Durham. 





UPIL FOR THE STAGE.—A Lady. or 

_ Gentleman desirous of studying for the Theatrical Pro- 
fession can be privately instructed by Mr. COE, Stage Director, 
Theatre Royal, Haymarket. Music, Dancing, nd Fencing 
taught by Masters of known ability. A CLASS for Elocution 
and Dramatic Reading every Saturday, at 3 o'clock, _ Lessons to 
Amateurs in Stage Business, &c. 7, Jexmyy-stReet, St. James's. 


\ R. ARTHUR SKETCHLEY will appear at 
4 the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Right, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seats, 
2s.; Gallery, 1s. The Box Office at the Hall open between 
the hours of Eleven and Five daiiy. 


R. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, Singing, and Harmony, 
Address, Mr. Joux Ruovrs, Crorpos, 8. 


T° CONCERTINA PLAYER 











CRAMER, WOOD & Co., have a large stock of rt 


hand CONCERTINAS, by Wheatstone, Case, and 
Sale or Hire, at greatly reduced prices. 





Sydney Smith’s Four New Pieces. 


GOLDEN BELLS, 


Caprice de Concert. Price Four Shillings. 


UNE NUIT ETOILEE, 
Serenade. Price Four Shillings. 


PAS REDOUBLE, 


Morceau Brillant. Price Four Shillings. 


MARTHA, 


Grand Fantasia on Flotow’s Opera. Price Four Shillings, 





London : Asnpown & Parry, 18, Hanovei-square, 
And may be had of every Musieseller in Great Britain, Ireland, 
India, and the Colonies. 


A. REICHARDT’S 
NEW SONG, 


‘A THAR, 


(Eine Thriine,) 
In E flat (original Key) and in C, 3s. 


“Herr Reichardt ——— charmed the company by his 
exquisite delivery of a new Ballad, composed by himself, which 
promises to rival in popularity his well-known ‘ Love's Request’ 
(Liebesbitte).”—Morning Post. 

Cramer, Woon & Co., 201, Regent-street. 


THE OPERA COMPANY (Limited). 
Incorporated under ‘‘ The Companies’ Act, 1862.” 
Capital £30,000, with power to increase, 
6000 Shares of £5 each; no more than £2 per Share will be 
called up without the sanction of a General Meeting of Share- 
holders. 








Directors : 

Robert George Clutton, Exq., 3, Sussex-square, Hyde Park, W. 
Frederic Davison, Esq., 24, Hesroy-nquare, W. 
A. C. Brisbane Neill, Esq., 15, St. James’s-square, 8. W. 
R. Banner Oakeley, Esq., 41, Norfolk square, Hyde Park, W. 
James Reynolds, Esq., 19, Pembroke-gardens, W. 

(With power to add to their number.) 
Sotrcttors.—Mesars. Parke 7 Pollock, 63, Lincoln's-inn-fields, 

rC 


Bankers.—Mestrs. Ransom, Bouverie, and Co., 1, Pall-mall 
Kast, 8. W. 


Broxers.—Measrs. A. J. Brunton and Son, 32, Cornbill, E.C. 
Srcretary.—Martin Cawood, Esq. 
Temporary Offices—St. James's Hall, 69, Regent-street, W. 
ABRIDGED PROSPECTUS. 
PRIVILEGES OF SHARFMOLDERS. 
There ia attached to every entire number of Five Shares of the 


.Company’s original capital a free admission to any part of the 


house, with certain reservations, as follows :— 
will have admis- ) according to the tariff 
( sion to any part of prices published 
5Shares. of vhe house to. £115 0/ by the Company at 
| the amount of the commencement 
of each season. 

And so on in like proportion for every Five Shares, making 
for every 100 Shares admissions to the value of £35. 

Evch seascn will consist of about 140 nights. 

The Directors have provisionally secured, on very favourable 
terms, the use of Covent Garden Theatre for a term of years, 
commencing the Second Monday in October next. 

In a commercial point of view the Directors have every reason 
to believe that the undertaking will be a great success, Calcu- 
lations based on the average receipts of former Leey een, 
English Opera and a liberal estimate of expenses have 1 
made; and, with a fair regard to the prospect of increased 
attraction which the Company hope to offer to the public, a 
very handsome dividend may be expected, in addition to the 
privileges granted to the shareholders, which, it may be observed, 
are of themselves a return of 17} per cent. on the call of £2 per 
Share. A profit of only £10 per night will yield a dividend of 
12 per cent. on the capital pal up. The capabilities for seating 
an audience in Covent Garden Theatre, at English Opera prices, 
admit of a profit of upwards of twenty times that amount. 

*.* Prospectuses and forms of applicatiens for shares may 
he obtained at the Company’s Offices, 69, Regent-street ; the 
Solicitors’; the Brokers’; the Bankers’; and the principal 
Musicsellers in town or country. , 


MUSIC FOR THE SEASON. 
LIZA COOK’S SONG OF THE “HAY- 
MAKERS.” Music by W. H. Montgomery. 2s. 6d. 


The est Home” Song. .. KE, Ransford. 

“ ie beat” mm pm et i el 

a A will come n.” on ; 
fee icc. Anema 


2s. 6d. 
28, 6d, 
~ 2s, 6d. 
“ Harvest Iiome” March. 
” on A. F. Godfrey. 38. Od. 
Ce ee eee ee ie ered tr. Soophe 
“oe Quad: ie. 
Glover, ian he ops the 












illustrated, in colors, by J. 
; Rrince pet, Oxford-circus. 








THE MOST POPULAR SONG OF THE 
SEASON. 





“SWEET NIGHTINGALE,” 
SUNG BY 

Mdme. LEMMENS-SHERRINGTON. 
COMPOSED 


By F. BOSCOVITCH. 





Price 3s. 


_ 


This Admired Song may be had in three different 
keys : 


IN A (ORIGINAL) FOR SOPRANO. 
G FOR MEZZO SOPRANO, 
F FOR CONTRALTO or BARYTONE, 


PUBLISHED BY 


METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, LONDON, W. 


MR. GEORGE DOLBY 

Br to announce that he is making arrange- 
ments for a Tour in the Provinces with the following dis- 

tinguished Artists :— 

VOCALISTS : 


Madame GRISI 
and 
Madame SAINTON-DOLBY. 


Mr. PATEY 


and 


Signor MARIO. 





VIOLIN : 


M. SAINTON, 





ACCOMPANYIST : 
Her MEYER LUTZ. 
The Tour will commence about the middle of September and 
terminate in December. 
ments to be made to Mr. 


Applications respecting E: 
Grorce Doxsy, Egyptian H ecadilly, London. 


( J. HARGITT’S NEW SONG, 
Sung by Mr. Wilbye “Goo oA” Kear Haigh, &c., de 
os ae Published in D flat and B flat. Price Ss. 
(t+ GRETTON’S WANDERING HELEN 
e (Vocal, 4s. 
Cramer, Woop & o., 201, Regent Street. 
GRETTON’S MENUETTO 
TRIONFALE. 4s, 
Cramer, Woon & Co., 201, Regent-street. 








GRETTON’S GHOST WALTZES, 
® (Duetts), 4s, 
Cramer, Woon & Co., 201, Regent-strect. 


\ GRETTON’S MERRY OLD ENGLAND, 
CRAMER, Woov & Co., 201, ‘Regent-strest. 
G GRETTON’S MILITARY QUADRILLE 
@ for the Pianoforte. 
Caamern, Woop & Co,, 201, Regent-strect. 
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ENE FAVARGER’S “STRADELLA.” 


Now Ready, at all the Libraries, im 1 vol., with Portrait. | | 





3s.) Big tye BOOK for the CONCERTINA, 


. . .~D | An elegant Fantaisie de Sahn. With full-sized diagram of the right and left hand 
R EMINISCENCES OF THE OPERA, | Cramer, Woon & Co., 201, Regent-street. | the Instroment, showing the position of the Notes, = se 
By Bexsamin Luuuey, |” — : : r PD EID | Riehard Blagrove. 10s. 6d. 
D. GUGLIELMO—NEW ItT aLaAS Cramer, Woop & Co., 201, Rezent Street. 
Twenty years Director of Her Majesty's Theatre. SONGS. wage ae # 
op 9x \) “es r 
‘Mr. Lumley’s entertaining narrative is throughout full of fanar. “ Bareara,” ata," ° = Ke x 2a, a! a ANCE “MUSIC (MERRY WIVES OF 
interesting detail, and very pleasantly diversifled with anec-| 7) Bambola. Se ta ia 8 ee 2s. 6d, «é 
atest mamasiy O nere pupille, “ Romanza,” 2s. Gel. The Falstaff Polka (illustrated) A.Manns 3 0 
Hurnet and Biackerr, 13, Great Marlborouch-st ll Monte Belveder, ‘* Ballata,’ 3s. Od. A Set of Quadrilles (illustrated) ..C. Coote 8 0 


Cc RAMER, Woov & Co., 201, Re gent street. 
Valuable Cheltenham Newspaper Property, and General Printing 
Business, Printing Machine and Presses, Types, and Effects. | ¢ JHE ANGEL'S IN THE 
4 ee BE SOLD BY ‘TENDER, that well-known } Ry GEORGE LINLEY, 2s. 6d. This Song will rival in | 
Conservative Weekly Newspaper, THE CHELTENUAM | popularity Mr. Lialey’s well known Ballad, ‘‘ Little Nell.” | 
TIMES and Musteal Record, together with the General PRINT- Cramer. Woon & Co., 201, Regent-street. 
ING BUSINESS, and the valuable contents of the Printing ——————— —_—__—_—— — 
Vstablishinent, consisting of the modern Printing Machine, A BELLA MEA. By SIGNOR 2 SC HIRA 
Presses, Types, and wther Printing Mate'ials and Plant, Trade | L, Sung by Mdme. Trebelli with great success.) 28. Ga. 
Fixtures, Fittings, Furniture, Also ar ranged as a Piano Solo, by Mdme. Oury, 3s. 6d 


iffects } ¢ 
The Newspaper has been printed and published for a number Craman, Woop & Co., 201, Regent-strect. 


HOUSE. Song. 





General Stationery Stock and 


of years at Promenade House and Clarence Para te, Cheltenham, MmTATAT "3S NEW nl “Ty 

where the General Printing Business has been carried on, as H.? TINNEY’S NEW D ANC E MUSIC.— 

t!so the Business of a Music and Musical Instrument Seller, and | Bel Demonio Valses (Iilustrated). Solo. 4s. Od. 

» distinct and desirable portion of the Premises, amply sufficient | 3 Ditto, : Duet. 4s. Od. 

for the conducting of the Newspaper and the General Printing Lago di Garda v alse 8. "'Sclo Mlustrated) “ 4a. Od. 

Business, can be had on lease upon very reasonable terms. |  Chillon Qui — = ” * < = . 
For further particulars, inventories, and ecards to view, apply | The — when W “and Co., 2017 Regent-street. oo 


to Mesers. Dop and Loxostarrr, Solicitors 16, Lerners-street, 
London ; or to Mr, Wittiam Boop ie, Solicitor, Cheltenham. 
All tenders must be lodged not later than tie 23rd. 





le GOUNOD. “FAIRER THAN THE 
° MORNING.’ ” The best Song in his new Opera, “ La 

set to English Words. 

Woop & Co., 201, Regent-street. _| 





Reine de Saba,” 
CRAMER, 


l, ITTLE GOLDEN-HAIR. A Venetian Ballad. 
By VIRGINIA GABRIEL, 3s. 
CRAMER, Woop & Co., 201, Re gent- street. 


Hizhly important Music aud Musieal Instriment Busine 88, at j 
Cheltenham, with the extensive and valuable Stock, &c. 
Sy BE SOLD BY TENDER, the highly} 
important MUSIC and MUSICAL INSTRUMENT | 
BUSINESS which has been carried on at Promenade Honse 
and Clarence Parade, Cheltenham. by Mr. BE. H. Hale and his | 
lite father for 50 years and upwards, Together with the exten- | “4 » 
sive and valuable Stock of Music and Musical Instruments, | G A RIBALDI. ‘Son: I. By ARDITI. Ww ords by 
including a large number of Pianofort: « now ont on hire, Trade J Wesry Fausivr. W ith capital Portrait of Garibaldi. 8a. 
Fixtures, Fittings, and Furniture! also a General Stationery | Cramer, Woop & Co., 201, Regent- ‘treet. 
Stock and other Effects. - 
For further particulars, inventories, and cards to view, apply a N AME OF HIM. I LOVE. Ballad. By 
; Cramer, Woop & Co., 201, Regent-: street. 


to Messrs. Dop and Loxcerarre, Solicitors, 15, Berners-street, | Rexe Favarcer. 2a. 6d. 
London ; or to Mr. Wiiitau Boonrnn, Solicitor, € Ch ‘Htenham. 
All ten lers must be lodged not later than the 25rd. 
DREAMT I WAS A CHILD AG AIN, 
Seng. By J. L. Marron. 2s. Gd. 
CaameErn, Woop & Co., 201, Regent-street. 








\ USICAL PRACTICE—WANTED| 
4 TO PURCHASE a Geol Connection in the South er 
Midland Countie« Address, “C. CC. C.," Cramer, Woop 
& Co., 201, Regent Str 


Price 1s., Crown &vo., Cloth, Gilt, Lettered. 
] ASLAMS SUPPLEMENTAL ‘TUNE 
BOOK, consisting of 5O SUBLIME MELODIES, from |} 
the ANCIENT TEMPLE SURVICHS, the Molern Synazogne, | 
and the Greek, Latin, Rue«sian, Meravian and other Rituals, } 
wdipted in simple harmoni Meteical Psalm Tunes and | AY I 
Chorales to the use of the Aneliaan Chureh, with or without 4 


Fantasia on Sehira’s “* Niccolo de’ Lapi” - .. 4a, Od. 
Reichardt's ‘* Love's Request.” Tranvcription .. 
c KAMER, Woop X Co., 201, Regent- street. 


A D A M E 0O U R Y.—La Belle Mea. 


Transcription 33. Gd. 


| NV K U H E.—Fantasia on "Verdi's “Forsa 
e «del Destino ‘ Sa, Od 


3s. Gd. 


Woop & Co., § 


ecournpanying Hyun the wh de carefully revised by the Rev. CRAMER, 201, Regent. street. 
Cnantes Day, LL.B, and Janwes Tenn, Bay 02 
Nieper & Co., Berneors sireet; 


Carven & Co., Regent-street ; | I UIGI ARDITTS NEW TPALIAN SONGS, 
4 


Joun Sunruckp, Newgate street, &c., as sung with the greatest success by all the principal 


| vocalists :-— 
A N ELECTION OF FOUR LAY CLERKS | “U Bacio” (in B,C, and D), sung by Malle. Piccolomini 33 0d. 
will 








“ ;¥ : ne by Mille. Titie 
held at NEW COLLEGE, OXFORD, on Fatvay, L'Ardita” (in G and B. sung by Malle. Titiens «« 88, Od. 
4 ly oh —— ‘ ‘ ** La Stella,” sung by Male. Titiens “ es +. 83, Od 
Che voices required are an Auto, Two Texors, anda Bass, | ‘‘ La Capinera di Lombardi a,” Canzone .. * ++ 28. Od. 
The Salaries will be Alto, £110; Tenor, £100; Bass, £80; | “ La Garibal dina,” Unuto Pop lar oe oe - & 
Tener. 286 0 year | * La Tradita,” Romanze Sentime mtale et ow co BE 
Applications, wi ith Testimor tial $ of character, to be sent to * L'Orfanelia,” Canzone + ee +e 28. Gl, 
the Rev. Tue Wanprs, on or before Saturday, July 23rd, | ‘Madre Italia,” Canto N¢ vionale 2s. Od. 
Candidates will be expected to cieell for trial on the morning | “* —. Melodiche in Omaggio ad Angiol lina 
of the day of election, at 10 o'clock ? Bosio as. Od. 
New Collece, Oxford, June 11th, 1864. ‘¢Vuole Amor,” Rondo, Sung by Malle. Titiens | 3a. Od. 
BY ’ , * Trema, O Vil!” Duetto Drammatico, sung by 
- Madmes. Grisi aud Viardot . 4s. Od. 


Craven Woon & Co., 21, Regent-street. 


TYyHE ANGEL GUIDE. By RENE 
FAVARGER, 28.64. (This is really a chamning song.) 
Cranukr, Woon & Co., 201, Regent-street. 


YRAMER’S ARTIST'S CONCERTINA. selected 

/ by Riemann Bragrove. In purity of tone, delicacy of 

touch, noiseless rapidity of articulation, lightness, and general 

| perfection of mechaniam, these Instruments are altogether un- 

rivalled. ‘The vibrators are of tempered stecl, and retain their 

pertect tuning in anyclimate.— Price 12 Guineas, meluding case. 
J. Lb. CRAMER & CO., 201, Regent-strect. 


THE CHROMATIC. PIANOFORTE 
Ws enables the Performer to Play in all 
the twelve kers, with equal fuility, 
To Het ES A 
Messrs. CRAMER'S PLANOFORTE GALLERY, 
207, REGENT STREET 


( RCHUESTRION FOR SALE. ONE OF 

IMMOFF & MUCKLY 8 Magnificeat Orcehostrions, per 
forming in imitation of a Full Militar vy Banda variety of most 
effective mite« Cot Hl Present Vriee, 2007 Apply at 
CKAMER & C'S Pianoforte Gallery dae largest in Europe 


207 & 209, Reaext Street . “ee 
{KRAMER & CO.S SELECTION of GRAND 
TINHE ROUNDS, CATCHES, and CANONS of / PIANOFORTES is by far the most ext: nsive to be found 
| ENGLAND, by EDWARD F. RIMBAULT, LL.D. (4. in this country. Instead of the ordinary nuuber of 10 or 12, 
Collection of Specimens of the 16th, 17th, and T#h Centuries, Cramer & Co. exhibit from 50 to 60 of the choicest instruments 
adapted to modern us Price 214 by all the best makers. ‘The greatest care is taken that none but 
Caavea, Woon & Co,, 29 those of the purest tone and the most perfect mechanism are ever 
, ‘leeted. Purchasers may therefore rely on having placed in 
the ir hands wn instrument of the very highest quality that it is 
vomsible to procure. The prices are the same as those charged 
”y the manufacturers themselves, while Cramer & Co. offer the 
wlditional advautage of a more varied selection than can be found 
elxewhere. --Pianotorte Gallery (the largest in, Europe), 207 and 

| 200, Regent-str: et. 


1, Resent-street 


A. NIMMO 
(Foe more thau 20 years with Mr. Mitchell, Royal Library, 
Uld Bound stre t, 
CONCERT AND ENTERTAINMENT AGENT, 
&@ Opera Boxes and Stalls; Concert Tickets ; | Private | 
Boxes for every Theatre in Loudon let by the night |: fk AU DU L ENT TR ADE MAR Ks.— —By special 
5 Wie ’ r (2 din wn Cavendish-« 2’ pointment to Her Late Majesty the Queen Dowager. 
55, Wiemons-etazet, W. 2 doors from Cavendish-square). sty. J ut GROOAN. He-ector of Musteal Instruments (16 po sna 
practically encaged in the eminent firms of Messrs. Broadwood 
and Erard), Fee, 10s. G4. 82, St. Grores’s Roap, Warwick- 
s.uare, Belgravia, London. 


ITALTAN OPERA, COVENT 
\% GARDEN.—BOXES, STALLS, and AMPHITHEATRE 
STALLS for the Seacon, Alteruite Weeks, Single Nights, o1 SS ey? See ae 
One Night a Week, may be senred, in the best positions, at | “1RAMER’S SEMI-GRANDS, Manufactured for 
Cosmas, Weep 4 On's, 5, Ragerciaes, ©. bar = by Messrs, Broadwood, Collard, Erard, and Kirk- 
I ER MAJESTY’S THEATRE—BOXES man. A far greater variety of this popular Pianoforte is to be 
STALLS, BON SEAT 


0 Y AL A 


found in Cramer’s Gallery than in any other establishment. 

‘ant GALLERY STALLS for the They are selected with the greatest care, and nothing below a 

Season, @e, in the boot positions, ab Caaman, Woov & Co.'s, | certain standard of excellence is admitted into the stock, Those 

201, Regeut-street, W desirous to purchase or hire, but who cannot personally inspect 

~ ay 1 | the steck may, with every confidence, entrust Messrs, Cramer 

UST PUBLISHED, for ‘CONC ERTI NA “and | with the selection of the Instrument. Any Pianofurte not 

, PIANOFORTE. By Richard whee rove. | approved of may be exchanged within six months. Prices— 

Fantasia on Airs in Geunad’s Ope me **Pate8".. 2. ccc Gs, £55 to £100 in Rosewood ; £100 te £135 in Walnut. Hive— 

; Sevira’s Opera, “ Nicold de’ Tapi” . 5s, | 2) to 3) guineas per Month. ff taken by the year, 20 to 30 

ie Me evbeer's Opera, “L Ktoile du Nord” 6s. | guineas.—Pianoforte Gallery (the largest in Europe), 207 & 200 
Cyuanen, Woop & Co., 291, Recent Street, Regent-street. 


| 
| 
| 





A Set of Waltzes (illustrated) ...... A. Manns 4 0 
Cramer, Woop & Co., 201, Regent Street. 


C GOUNOD. — VALSE pour Piano, sur 
e Opera LA REINE DE SABA. Par F. BURGMULLER,. 
3s. 
Cramer, Woop & Co., 201, Regent-street. 

NRAMER’S PIANOFORTE GALLERY offers 

) peculiar advantages for the choice of a first-rate Pianoforte, 
There is a ae “of every description, from the smallest 
pianette to the largest and finest grand, and by all the eminent 
makers of England and the Continent. Nothing but the very best 
instruments are selected from the factories, all that are deficient 
in tone being carefully avoided. Pure hasers from Cramer and Co, 
may therefore rely on having placed in their hands whatever may 
be reasonably expected from a selection made with competent prac- 
tical skill. Cash purchasers will receive the usual discount, 
Every instrument fully guaranteed. Cramer and Co. deliver these 
pianofortes at any railway-station in the kingdom without risk to 
the purchaser, and at a very trifling cost.—CRAMER & CO.’S 
Pianoforte Gallery (the largest in Europe), 207 and 209, Regeut- 
street 


C= WOOD & CO’S NEW EDITION 
) of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER. 

This edition comprises a series by Beethoven, Mozart, 
| Mendelssohn, and Chopin, as well as a Miscellaneous Selection? 








which includes many works by Handel, Dussek, Schumann, 


&c. There is also a Duet Series of the ‘compositions of Schu- 
mann, Schubert, &c. While the correction of the press has 
been most carefully attended to, clearness, distinctness, and 
elegance of printing have not been forgotten. 
Lists of Contents may be had on application 

CramER, Woon & Co., 201, Regent-street 
r 7s 


TEETH—OSTEOEIDOYN, 
MESSRS. GABRIEL'S SPECIALITE. 
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THE MINSTREL. | 





and her affection was not diminished by making | 


and making enquiries for Sir Charles's regiment, 


| acquaintance with Langleydale and its handsome | the ——th Dragoons, she found that it had been 


jrental. But she was a very shrewd woman alse, | ordered some time before from Central India to 


THERE was a Minstrel in the days gone by, 
Who girt his goodly falchion to his thigh, | 
And graspt his lyre in hand, and went his way. 


And while he sang, the burden was the same-- 
“] have a sword, a song, a stainless name : 
I bear my riches all, and these are they.” 


He follow’d to the wars the clarion’s breath ; 
He sang his song in face of hottest death ; 
He fought, and fell, and perisht in the fray. 


| was not happy, for Ebury was poor; but now that 
| my affection and my interest point the same way, 
| I should be a fool were I to miss any opportunity 


His sword had cleft the sternest foe in twain ; 
lis song became a nation’s battle-strain ; 
A maiden’s heart preserved his name for aye. 





Dp. TF. 
= - —>—- - 
Our Feuilleton. 
_ No. XVII. 
——»-——— | 
THE PRIMA DONNA. 
[A STORY IN THREE CHAPTERS. | | 
Cuarrer II. 
« Amor, che a null’ amato amar perdona.”—DAante. } 


Edith Hardcastle was an orphan ward of Sir | 


Edward Langley, Sir Charles’s father. She had | 
been brought up with Charles from infancy; and 
there had grown up between them that sweet 
intimacy which springs from constant intercourse, 
On reaching maturer years, however, they dis- 
covered that something more than mere fraternal 
affection existed between them; and before Charles 
joined the army, which he did at the age of 
twenty, they had exchanged vows of love. This 

fact was not revealed to Sir Edward, because 

they probably feared partly his austere manner. 
and partly the ridicule which he might throw on 
them on account of their youth and sentimentalism, 

About two years after Charles entered on his 
military career the mutiny broke out in India, 
and he was ordered out with his regiment to 
Bengal. He corresponded regularly with Edith 
until a year after his arrival in India, when the 
news of his father’s death reached him. He was 
naturally desirous of returning home at once, but 
matters were in such a state in India at the time 
that no officer could abindon his duty without | 
loss of honour; and so Sir Charles remained out 
for two years longer. 

His father had fortunately left his affairs in 
excellent order, so that Sir Charles had no trouble 
in that respect. He wrote to Edith at once on 
receiving the news of his succession; and renewed 
his proposal of marriage to her. She had gone to 
live with a Mrs. Cartwright, a distant relation, in 
London; and, as Sir Charles did not know her 
address, he sent the letter under cover to a cousin 
of his own, a young widow, by name Mrs. Ebury. 

Mrs. Ebury’s husband was also a soldier, and 
had been one of the first unfortunate victims of 
the Indian rebellion. Sir Charles met her up 
country not long after her husband's death, and, 
finding her nearly destitute, he provided her with 
funds to go home, and strongly recommended her 
to his father’s care. Sir Edward, who was au fond 
& kind-hearted man, made her welcome; and as 
she was a woman of most fascinating manners, 
she ingratiated herself so much with the old 
baronet that he would not hear of her leaving his 
roof on any account, 

One of those unaccountable antipathies which 
often spring up betwixt persons without any 
specific reason, existed between Mrs. Ebury and 

Edith Hardcastle. Mrs. Ebury was a woman of 
warm temperament and violent animal passions, 


, between Charles and Edith. 


would be necessary to get rid of Edith in some 


,I would even go out to India again. 


than met the eye in the relations that existed 
She determined to 
win Charles for herself; but to do that she felt it 


manner. She reasoned to herself thus—‘“ If Edith 
were out of the way, I should trust to my own 
attractions to obtain Charles's love, for I think 
him a soft-hearted fellow, and were it necessary, 
My first 
marriage was for love, or rather passion; and I 


of gaining my object; even if the means I may 
have to employ be such as will not bear a too 
rigid serutiny.” Totally selfish and unscrupulous, 
she never even gave a thought to the misery she 
might occasion others; and when Sir Edward 
died, she was not slow to avail herself of the 





opportunity which offered itself. 


She wrote to Sir Charles informing him of his 
father’s death, and by the return mail received a | 


letter from him couched in the kindest terms, and 
one also for Edith. 


when she heard of Sir Edward's illness, and 
immediately hastened down to Langleydale to 
attend on her kind guardian; but the stroke of 
apoplexy to which he had succumbed was so severe, 
that he never recovered his consciousness, and 
died a few hours after Edith’s arrival. On open- 
ing Sir Edward's will, it was found that he had 
bequeathed a sum of five thousand pounds to 
Edith, and two thousand pounds to Mrs. Ebury; 
besides legacies and annuities to servants, depen- 
dents, &c. All the rest of his property was left to 
his son. 

Sir Edward Langley, although he took no 
apparent notice of it, was well aware of Charles's 
love for his ward; and knowing and appreciating 
Edith’s admirable qualities, he was well satisfied,to 
let things take their course ; being moreover well 
persuaded, from early personal experience, that 
any interference ou his part might possibly mar 
the result he desired to bring about. 
reason, we may suppose the legacy to Edith was 
greater. 

Very soon after the funeral, Edith returned to 
her friend in town ; probably feeling that a longer 
residence at Langleydale was not compatible with 
her position, and that in any case Mrs. Ebury’s 
presence would render it distasteful to her. 

It necessarily took two months for Mrs. Ebury's 
letters to reach Sir Charles, and for bis answer to 
return to England; and that answer afforded her 
a basis on which to mature a plan, the outline 
whereof she had already briefly foreshadowed in 
her mind. Shedeliberately opened Sir Charles’s 
letter to Edith, and its perusal confirmed her 
suspicions of their mutual love. This letter she 
carefully kept, and then hastened to London to 
see Miss Hardcastle. On arrival at Mrs. Cart- 


the day before, and that Edith was left friendless, 
The opportunity was too good to be lost, She in- 
vented a tale, a complete tissue of falsehood from 
beginning to end; and the result was that Edith, 
having received her legacy of five thousand 
pounds, disappeared without anyone knowing 
what had become of her. Sir Charles was greatly 
astonished at not receiving any reply from Edith, 
and more so when he heard of her disappearance 
from his cousin, He wrote again and again to 
his lawyers and Mrs. Ebury, but they were all 
unable to trace Miss Hardcastle; and Mrs. Ebury 
indeed never made the attempt, although in her 
letters to Sir Charles she professed to be as 
anxious about Edith as himself, 








which, however, she managed effectually to dis- 
guise under a calm, and certainly very winning 
exterior. She had conceived an ardent love for 
Charles Langley when she saw him in India, 





Two years more rolled on, and Mrs. Ebury 
at last yielded to her impatience, and left for 
Caleutta; without, however, previously announcing 
her intention to Sir Charles. On arriving there, 


and soon guessed that there was something more | the Bombay Presidency. She accordingly took a 


passage on board the next steamer for Bombay, 
and on landing started at once for Poona, where 
the ——-th were stationed. There also she was 
disappointed, for she soon learned that Langley, 
in bad health from wounds, illness, and hard 
service, had taken the first opportunity for apply- 
ing for sick leave, and had started for England 
three weeks before. She would have followed 
him by the next mail, but she was rather short of 
funds, and the delay caused by getting what she 
required from her agents in Calcutta kept her in 
Bombay another fortnight. At length, however, 
she was able to leave, and arrived in England six 
weeks after Sir Charles. ‘here she learned from 
his lawyer that he had spent a month in England; 
was surprised to find her absent; had made in- 
numerable inquiries about Miss Hardcastle ; and 
had started for the Continent a fortnight before. 
She begged the lawyer to let her know when he 
heard from Langley, which he readily promised to 
do; and now we shall resume our tale from the 
point where we left it off at the end of the first 
chapter. 

Punctually at eleven o'clock on the morning 


| ‘The latter was on a visit to Mrs, Cartwright | following the Signora Castelduro’s début at the 


Pergola, Sir Charles Langley presented himself at 
the Villa Amulia. He was shown into a comfort- 
able sitting-room, from whose windows he had a 
lovely view of the Val d’Arno. Florence lay, as 
it were, at his feet; the dome and campanile of 
the Cathedral, the square tower of San Michele, 
the cupola of San Lorenzo, the belfry of the 
Palazzo Vecchio, and the spire of Santa Croce, 
undying monuments of the genius and glory of 
Brunelleschi, Giotto, and Michaelangelo, all dis- 
tinctly visible. The river glittered in the morning 
sun, as his eye followed its windings amongst the 
graceful poplars which line its banks; and the 
olive and vine crowned hills in the background 
completed a beautiful picture. 





For this | 


wright’s she found that the poor old lady had died | 


After contemplating the scene for a few 
| minutes, his attention was distracted from it by 
| the rustle of a silk dress, and, turning round, he 
saw Edith Hardcastle. 

* Edith! my own dearest Edith!” he exclaimed, 
springing towards her, and clasping her to his 
bosom, ‘‘ What does all this mean? Have you 
|forgotten me? or what is this extraordinary 
'mystery?” But she lay sobbing on his breast, 

unable to answer him. Gently he lifted her up in 

| his strong arms, and carried her to a couch near 
| the window ; then sitting down on a stool by her 
side, he commenced fanning her. 

After a while she partially recovered from her 
agitation, and said, “Then it was not true, 
Charles, what I was told about your not wishing 
to maintain any further connection with me? ; 

“What!” he replied; “Who could have told 
you such an absurdity? But, Edith, how could 
you leave me for two long years without writing 
a word to me, and disappear in this mysterious 
manner, only to appear in a manner more 
mysterious still?” 

“T donot think I can tell you that, unless——,” 
said Edith; “but tell me first are you married ?” 

“Married! Edith! Surely one of us must be 
mad? Who on earth should I be married to?” 
Langley exclaimed in astonishment. 

“To your cousin, Mrs. Ebury, of course.” 

“To my cousin Laura! I begin to think that 
we are playing some game of cross purposes, 
Dear Edith, what could lead you to suppose that 
I am married to her?” 

“The letter you wrote her from India, after 
receiving the news of your father’s death, and 
which she showed me,” replied Edith. 

“ And what was there in that letter to lead you 
to suppose that I ever meant to marry her?” 
asked Langley, perfectly amazed. 

“She told me so herself,” said Edith, “and 
showed me a letter in which you plainly and 
formally asked her to become your wife. Besides 
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this passage she showed me several others—one | 
where you asked her to make Langleydale her | 
temporary residence until you came home to make | 
it her permanent one. Another where you said 
that in whatever new arrangements she proposed 
making, due regard should be had for all the old 
pensioners and dependents of the family; and 
again, that in whatever she did, in pleasing her- 
elf, she would best please you. I must certainly 
say I was thunderstruck and incredulous, but how 
could I doubt your handwriting ?” 

Sir Charles Langley was pacing the room with 
hasty strides. 

“Here has been a strange mistake, or an 
amount of villany I can hardly credit,” he re- 
plied at length. “I certainly did ask her t9 
reside at Langleydale as long as she liked, or at 
least until I came home, partly out of charity, 
and partly because I thought the servants would 
be all the better for having some one over them. 
She bothered me also about some improvements, 


and I told her (for she is certainly a woman of 
very good taste) that she might do what she liked; 
but to ask her to marry me!—pshaw, how could 


you believe it, Edith, when I wrote to you asking 
you that very question?” 

«That letter I never received, Charles; and I 
saw your offer to her in your own handwriting.” 

‘Good God,” exclaimed Langley, “I begin to 
have some frightful suspicions !—but no matter— 
I shall instantly take steps to clear all this up. 
No, my own darling Edith, from the day when 
first I told you that I loved you, never has 
any other woman held a place in my thoughts; 
and now that I have found you again, dearest, 
I repeat my question, will you be my wife ?” 

Miss Hardcastle, while Langley was speaking, 
sat looking at him in speechless amazement. At 
last she said, ‘‘ Great heavens, Charles, do you 
know what you are saying, or can it be possible 
that you are ignorant of the truth—the terrible 
truth?” 

What do you mean?” 
frantic; “ What is all 
mystery ?”’ 

«Oh, Charles,” Edith replied, “do you not know 
then that marriage between us is impossible ? ” 

“Why so? Tor God's sake explain yourself, or 
I shall go mad!” 

“Do you not know that your father was also 
mine, although our mothers were not the same?” 

Langley was thunderstruck at this information. 
Edith continued: “ Painful as it is to me to have 
to speak my mother’s shame, such is the case, 
but I was assured that yow were informed of it 
after your father’s death ; and, as I never received 
any letters from you, and as Mrs. Ebury, who was 
my informant, showed me another passage in that 
letter of yours in which you said that my residing 
with Mrs. Cartwright was the proper course to 
pursue, as Langleydale could no longer be a fitting 
place for me, and a good deal more to the same 
effect, of course, although much surprised, I could 
not help feeling that you were ashamed of the 


cried Langley, half 


this incomprehensible 


you for the present, for I do not yet fully believe 
this tale, and hope to prove it false, let me assure 
you that you possess that, and let me prove it by 
acknowledging at once to the world our relation- 
ship.” 

‘No, no, dear Charles,” she answered, laying 
her hand on his arm, “If you have any hope of 
proving that this is not true, it would be very dis- 
agreeable to have to retract your statement after- 
wards. ‘Time enough, Charles, when we are per- 
fectly convinced of its truth.” 

“ Well, but leave the stage then,” he urged. 
“No,” she replied, “I must fulfill my engage- 
ment with the impresario, or I should behave un- 
gratefully to my kind old Roman master.” 

“ Well then,” Sir Charles said, “I shall see you 
at the theatre to-night, and let you know when I 
leave. I expect it will be to-morrow, but I shall 
be sure to see you again before I go;” and after 
spending some more time in conversation with 
her, he left to return to Florence, where Merivale 
was waiting for him, to join him in his afternoon’s 
promenade at the Cascine. 


(To be continued). 





Miscellany. 


THE BATTLE OF THE BARRELS. 


The world will soon not be worth living in. 
Philanthropists, reformers, legislators, and social 
regenerators, are at work, day and night, rooting 
up, putting down, and sweeplng away all the joys 
which make existence in this sublunary planet 
tolerable. At one time, if your donkey wouldn’t 
go, you were at liberty to wallop him to the back 
bone. You mustn’t now. If you do, there is a 
Society down upon you. It’s my belief that the 
present race of donkeys are aware of this; and 
that’s what makes them so obstinate. The very 
cats are grown contumacious, and don’t care how 
much row they kick up on the tiles; for they know 
that you mustn’t take them out and flay them 
alive in the back yard. They belong to the Society 
too; so do your wife and your dog. Yon mustn’t 
beat either, though it may be a pleasure to both 
parties. What is a man to beat? Upon my word, 
I don’t know anything that is not in the Act of 
Parliament except the bounds of the parish, and 
they are a treat fit only for the workhouse. 

You musn’t fight either. No; the practice of 
the noble art of self-defence without the gloves, 
is a breach of the peace. The French polishers 
of society forget the grand maxim: “ If you wish 
for peace, prepare for war.” How can you prepare 
for war if you are not allowed to practice the 
noble art of self-defence? You musn’t let your 
dog fight; though Dr. Watts, an eminent divine, 
who was good and wrote hymns, says, “ It is his 
nature too.” I tell you your laws are unnatural. 
There’s nothing that game cocks like better than 
fighting with steel spurs on their heels. You say 
it if cruel. I tell you the cocks like it, revel in it. 
I like it. Ivevel in it. Why should you deprive 
me ard my game cocks of our pleasure? Because 
you are determined to root all pleasure out of the 
earth, and make the world a howling wilderness. 
I would go out of the dull slow place altogether, 
but you won’t even let me do that. If you throw 











connection; and being also, I must confess, rather 


indignant, I resolved not to trouble you nor any- | 


body else more. Poor old Mrs. Cartwright had 
just died then, and so I took my little fortune 
and came abroad, accompanied by Mrs. Cart- 
wright’s good old companion, Mrs. Mellish. In 
Naples and Rome I cultivated my taste for music, 
and at last was fortunate enongh to obtain an 
engagement here, through my old master in Rome, 
who is the brother of the impresario here.” 

Sir Charles sat for a long time with his face in 
his hands, but at length he looked up. He was 
very pale, and his voice trembled as he spoke. 

“As there is a heaven above us, Edith,” he 
said, “ not a word of all this did I know until this 
moment. Iam thunderstruck! You my sister ? 
I cannot believe it! But still, when I think of 
many things—my father—well, I must recall my 
scattered senses, and see about starting for 
England at once, to try and arrive at the truth of 
all this. But, Edith, dearest Edith! since it 
seems that I may bestow only a brother's love on 


myself over the bridge, and seek relief from the 
boredom of an intolerable existence in a watery 
grave, there is another Society at hand to run an 
iron hook into me, and bring me back to life and 
misery. It’s these Societies that do all the mis- 
chief. The secretaries and officers must do some- 
thing to earn their salaries. It’s salaries that 
they're started for. I shouldn’t be surprised if 
we were to hear next of a society for doing away 
with the sun. I dare say the gas companies would 
consider that the sun is a very improper thing, 
and ough, to be put down. 

It is surely and certainly coming to this when 
Parliament is actually talking of putting down 
the barrel-organs. Yes; the savage breast of this 
gloomy age is insensible even to the charms of 
music. What does Mr. Pope, who was a poet, 
say ?— 

Descend, ye Nine! descend and sing, 
The breathing instruments inspire ! 
Wake into voice edch silent string, 
And sweep the sounding lyre. 
But what does Mr. Bass, who is a brewer, say? 
Why, he says, “ Take the Nine up, and lock them 
in the station-house.” This ia the difference be- 


Lam fond of music myself, and I am a friend 
of liberty and oppressed and picturesque peoples, 
When I picture those poor but honest Savoyards, 
countrymen of Alfieri and Dante, leaving the 
sunny plains of fair Italy, bidding farewell to the 
fruitful fig-tree and the clustering vine, forsaking 
country, home,tand friends, to go forth as mission- 
aaies of the divine art of music to the cold and 
inhospitable shores of the sunless north—when I 
call up this vision of heroic devotion in my mind’s 
eye, and see Guiseppe and Giovanni scaling the 
Alpine heights in very indifferent shoes, but with 
fervour in their eyes and “ Excelsior” on their 
banners, I am moved to the deepest sympathy 
and admiration. Welcome Guiseppe, welcome 
Giovanni! Welcome to England and Saffron- 
hill! He who does not love the organ-man has 
no bowels for humanity, no taste for music, no 
soul for poetry. The man himself is a man and a 
brother; and as to his instrument, what sings the 
poet, the same who bade the Nine descend ?>— 

When the full organ joins the tunefnl quire, 

Th’ immortal pow’'rs incline their ear, 
Borne on the swelling notes our souls aspire, 
While solemn airs improve the sacred fire, 
And angels lean from Heaven to hear. 

Yet there are people in the world who would 
put down the organs, who would hand over the 
discoursers of sweet music to the tender mercies 
of rude and ruthless policemen, fellows with souls 
for nothing but cook-maids, and tastes for nothing 
but cold mutton. In view of the immortal powers 
inclining their ears, and the angels leaning out of 
the windows of Heaven to hear, I can only say— 

The gods have pity where mankind have none. 
If you are going to put down everything, and 
do away with everything in this way, I want to 
know what a gentleman of independent property 
like myself is to do? Howam I to be amused 
during the long hours of the day when there is 
nothing doing in the Haymarket? As I said be- 
fore, you have left me nothing to be at; you won't 
let me aid and abet a fight; you forbid me to 
match my dog or my game cocks; and now you 
are going to deprive me of my barrel-organ, that 
sweet box of tunes, which comes, as I lie on tho 
sofa smoking my cigar, to soothe me with Il 
Balen, and the Young Man from the Country, 
and the Dark Girl dressed in Blue. Oh! howl 
love tkat dark girl dressed in blue! I have never 
seen her, but music has painted all her charms, 
and I know that she is a smart young girl, a tall 
young girl, a nice young girl, and a dark young 
girl. All this in a flowing blue skirt. What a 
picture! It ravishes my soul! I send out a 
shilling to poor Giovanni, and bid him play it 
over again and again. 

What a misfortune it is to a man to have no 
taste for music! There goes Mr. Babbage in 
search of an officer of the law followed by a crowd 
of young children, urged on by their parents and 
backed at a judicious distance by a set of vaga- 
bonds shouting forth uncomplimentary epithets, 
and making ridiculous rhymes on his name. 
When he turns round to survey his illustrious tail, 
it stops; if he moves towards it, it recedes; but, 
the instant he turns, the shouting and the abuse 
are resumed. In one case there were above a 
hundred persons, consisting of men, women, and 
boys, who followed him through the streets before 
he could find a policeman. One day two fellows 
called “Stop thief!” after him, and then ran 
away. A fooiish young fellow purchased a wind 
instrument with a hole in it, with which he made 
discordant noises for the purpose of annoying him. 
A workman inkabiting an attic which overlooked 
his garden, blew penny whistle out of his window 
every day for half an hour. When Mr. Babbage 
took measures to put a stop to these procceedings 
he was threatened with vengeance. One corre- 
spondent kindly volunteered to do him a serious 
bodily injury, while a third, in a personal com- 
munication, intimated his intention of burning 
the house down with Mr. Babbage in it. The 
smaller evils of dead cats thrown down his area, 
of window from time to time purposely broken, or 
of occasional blows on the head from stones pro- 
jected by unseen hands, Mr. Babbage will not 
condescend to speak. All these things are trifles 
compared to being awakened at one o'clock in 
the morning (just as he has fallen asleep after a 
painful surgical operation) by the crash of a brass 
band. On a careful retrospect of the last dozen 
years of his life, Mr. Babbage arrives at the con- 
clusion that one-fourth part of his working power 
has been destroyed by street music—which he 
regards as a twenty-five per cent. income-tax on 
his brain, levied by permission of the Grovern- 
ment, ss nee Page eg most worthless 
classes. ing eighty days he registered one 
hundred ak cate ive instances te went 
out to put a stop tothe nuisance. In several 








tween an age of poetry and barrel-organs, and an 
age of bitter ale and beer-barrels, 


/ of these instances his whole day’s work was lost, 
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for they frequently occurred when he was giving 
instructions to his workmen relative to some 
arts of his analyttcal engine. 

This is the case of the workers. Let us now 
hear what Mr. Babbage has to say on behalf of 
the invalids. It has been found by the returns 
of benefit societies that in London 4°72 persons 
in every hundred are constantly ill, which is equal 
to forty-seven in everythousand. In Mr. Babbage’s 
district the number of persons in a house averages 
ten. In Manchester-street, which faces his own 
residence, there are fifty-six houses. This, allow- 
ing the average stated, shows that about twenty- 
six persons are usually ill in that one street; but 
there are streets adjoining, to portions of which 
the music penetrates, so that if the portions of 
these streets are considered to be only equal in 
population to that of Manchester-street, we have 
upwards of fifty sick people who are constantly 
disturbed by music. 

These people, then, these slavish workers and 
obstinate invalids, claim protection. They de- 
mand that employment and ill-health shall be 
just and reasonable causes for forcing street mu- 
sicians, not simply to move on, but to clear out of 
the neighbourhood altogether. They ask that the 
police, on any complaint whatever from an in- 
habitant, shall have no discretion, but shall be 
obliged to take the musician into custody and 
lock him up. This is all very well for the workers 
and the invalids, but what is to become of me, a 
gentleman of good health and independent pro- 
perty, who has no occasion to work, and who only 
wants to be amused? What is to become of 
the old gentleman at number one who likes music 
at his dinner, when he comes home from a drive 
in his coach-and-four? What is to become of 
the two young ladies with pink cheeks and frizzy 
hair? Labour has its duties no doubt; but pro- 
perty has its rights. What is Mr. Babbage’s 
calculating machine to me? I have five hundred 
a year independent of the world, and when I go 
to the bank to receive my dividends, I can count 
the notes without a machine. The machine I 
require is an organ to play to me when I am dull, 
and want to killtime. What's the use of being 
independent if you can’t enjoy yourself? One 
might as well have to work, 

Mr. Bass, too, to head the crusade! It is just 
one barrel against another. But take heart, my 
poor, persecuted, ill-used, unappreciated Italians, 
Mr. Gladstone is going to give us universal 
suffrage. You will have votes, you will return 
members to Parliament you will bring in a bill 
to put down beer-barrels, and you will have your 
revenge.—All the Year Round. 


+ 
+> 





THe CHATTERTONIAN CoNTRIVANCE.—Carter, 
well known as the composer of Rival Candidates, the 
Milesian, and a variety of popular ballads, either 
from improvidence, or the lack of tndustry, was 
often involved in financial embarrassment. On 
one of those occasions he was driven to, what may 
be called, a Chattertonian manwuvre. Having 
ransacked his own manuscript compositions, with; 
out finding one that would produce asingle guinea 
at the music-shops, he resolved to adopt the 
following expedient. Well acquainted with the 
character of Handel’s musical hand-writing, he 
procured some old sheets of music-paper, and, 
imitating, as closely as he could, the style and 
manner of the great German, he produced a piece, 
which so thoroughly deceived a music-seller, that 
he did not hesitate to give twenty guineas for it; 
and the deception passed so well with the musical 
world, that the purchaser soon became a gainer by 
the bargain. 





Mouiire’s Actinc.—Though a man of so much 
wit, Molitre’s deportment was serious, his manners 
grave, and his taciturnity remarkable; yet, on the 
stage, he performed many of the most farcical 
parts. One evening, having to personate Sancho 
Pancha, and enter riding on an ass, he mounted 
behind the scenes, waiting for his cue, but the 
ass, not understanding the prompter, would not 
wait; nor could Molitre hinder him from making 

is entrance. In vain did the distressed Sancho 
tug the halter; in vain he called to his favourite, 
Baron, and to his servant-maid, La Foreste, to 
come to his assistance. Seeing her masteron the 


Music. 


_- +>. — 
Royan Acapemy or Music.— On Saturday 
afternoon, the third concert was given by the 
Students of the Royal Academy of Music, in the 
Hanover-square Rooms. ‘The first part of the 
concert consisted exclusively of vocal and instru- 
mental compositions by pupils of the institution. 
Incontestably the best of of these was a MS. 
Overture by Miss Agnes Zimmerman, to whom 
was awarded the silver medal. This clever young 
lady produced a favourable impression by her 
pianoforte playing at one of the Musical Society's 
concerts a few months ago; and the overture in 
question proves that she is not a mere executant, 
but that she has musical ideas of her own which 
she is capable of presenting in an attractive form. 
The overture of Mr. Hall is also commendable, 
but it is less original than that of Miss Zimmer- 
man. <A “ Caprice,’ for pianoforte, by Mr. T. 
W. Walstein, was very well played by its author; 
and a song of his writing, entitled “‘ Heartsease,” 
was entrusted to Miss M‘Donald. This part of 
the concert also included a song, by Miss 
Madelena Cronin, entitled, ““The Slave’s Dream,” 
sung by Miss Fanny Armytage; and a part song, 
y Mr. Prentice, a Potter exhibitioner. We 
cannot bestow much praise on a song by Mr. Fox, 
“Solitude,” sung by Miss Sophia Kellner; but 
the first movement of a pianoforte concerto by 
the same gentleman is an exceedingly well- 
written composition, and was excellently played 
by himself. From the second part of the concert 
we can only select the names of Miss Edith 
Wynne, who gave “Should he upbraid” in very 
charming fashion; Miss Emily Pitt, whose 





success his duties as conductor.—Telegraph. 


Musican Socrety’s 
“wind-up” came off very satisfactory at St. 
James’s Hall, on Wednesday evening last. The 
room was completely filled by a fashionable assem- 
blage, and all that we regretted was that M. 
Salaman had not introduced the feature of a 
promenade. We think that the promenade pro- 
motes sociality, and does not endanger thelsuccess 
of the concert. The following was the musical 
program issued :— 


. CI nid oo ve katrendectinceeiacsneyes Bishop 
The Orpheus Glee Union—Eight voices. 
Duet, Two violins concertante ...........ssecescseeees Spohr 


Allegro of No. 11 in @ minor. Larghetto in B flat, 
of No. 2. op. 150. 
Messrs. Alfred ae ee 
* - o { ad ott ¢ "3 y sa ” ) 
Swedish National songs. . 1 “Polska from Darlarne” | 
Mdlle. Enequist. 
Nocturne in & flat 
Mendelssohn's ‘‘ Fliigeln des Gesanges” 
Malle. Mathilde Martin (from Hamburg). 


’ { Chopin 
Pianoforte 1S. Heller 


PART I, 
( “When Evening’s Twilight” ............ Hatton 
Part songs 4 «yoldier’s love,” (Alto Solo, Mr. Fielding) Kacken 
The Orpheus Glee Union. 
Cavatini, ‘“‘ Ah quel giorno” (Semiramide) ...........+ Rossini 
Mdme. Trebelli. 
Adagio (9th Concerto) —Violin .............ceeeeeeeeee Spohr 
Mr. Alfred Holmes. 


Swedish National songs. . { se seamewee Seng I 
Malle. Enequist. 
Gane ih Ronnie } Violin solo 


Bach 
Grave (4th Sonata 


Oe eee { Tartini 
Mr. Henry Holmes, 


Giga (5th Sonata) —Violin—(Pianoforte accompaniment 


arranged by Henry Holmes) ...............0s00008 Corelli 
Tarantella di Bravura, Pianoforte, (Massaniello) ........ Livz 
M. Hartvigsen (from Copenhagen(. 
Rondo finale—‘‘ Non pid mesta” (Cenerentola)........ Rossini 
Mdme. Trebelli. 


Duo Appassionato—Pianoforte and Violin .. Ferdinand Hiller 
Mdille. Martin and Mr. Alfred Holmes. 
Part Song—‘‘ The Swiss Lakers” ................ G. B. Allen 
The Oopheus Glee Union. 
Accompanists—Messrs. Benedict, Salaman, Sloper and Mori. 











crupper pulling with all his might, the girl langhed 
80 heartily, that she had not the power to move; 
and Moliére was at last obliged to hold by the 
side scenes, and let the ass slip from under him, 


who went forward, and presented himself to the 
audience, 





{Apvr.] The number of patients relieved at the Hospital for 


The Orpheus Glee Unionists gave specimens of 
their finished style and thorough training, and 
Malle. Enequist produced her usual sensation 
with her extraordinary native songs. The brothers 
Holmes played like thorough artists, but did not 
produce great effect. Of Miss Martin we hope 
much—she possesses talent, and avery considerable 
share of executive skill. M. Hartvigsen we did not 





Heart, 67, Margaret-street, Cavendish-square, 


of the 
was 107 during the week, 


hear. The remaining artists are too well known 
to require comment. Mr, Salaman, who was pre- 


experience and constant practice with the stu- Quadrille, “La Féte des Loups” 
dents enable him to discharge with marked Valse, “‘ Kate Kearney” .....cccccscccecssccsscccccces Coote 


Sorrer.—This annual 


sent, and who evinced his usual anxiety to make 
his somewhat large party comfortable, deserves 
great credit for the admirable way in which he 
has this season centributed, by means of his 
society, to the advancement of art in London. 


Miss Exizaseru Stevenson's seventh and bene- 
fit recital of classical pianoforte music, took place 
on Monday, July 11th, at half past three o'clock, 
at Messrs. Cramer, Wood and Co.’s Concert Rooms, 
vocalist: Mdme. Henrie. We subjoin the pro- 
gram, which was selected by desire, and consisted 
of those vocal and instrumental pieces received 
with most favour during the six recitals of the 
season :— 

Grande Polonaise, in & flat Weber 


Ballad—*‘ The Sailor Boy’s Mother”... prey i. Smart 


Variations, on ‘‘ The Harmonious Blacksmith” (Handel 





bbad0bbnscentevecaneneesdemeeceesonssescetusd ‘oscheles 
I onic cicicc cd se wecwesescececenerecctessancs Scarlatti 
Romanza—‘“ O nere pupille” ..............c0ce eee Guglielmo 
Sonata—(Pastorale) in D, Op. 28 2... .. ccc cece eens Beethoven 


Allegro—andante—scherzo—allegro vivace—allegro 
ma non troppo. 


IN 5 c's sine av civ'cssegs c0seduaves H. Smart 
Morceaux Caractéristiques : 
DENTINE 6 oo ccwvccccscvccccccnconcecs Schumann 
DGD eincsnsceecsctccececsvensccvecscceses Mozart 
BUD PNOS viovsewcseccccaccsecvcnessveses Chopin 
Song—‘‘ My home in Cloudland” (Operetta, The Bride 
OS GONG) osourccesscvvcccceccccccescosvecccrese Benedict 
Lieder ohne Worte— .......cc cece eee e eee eenes Mendelssohn 


Moderato, in a, No. 44, Bk. I—Allegro con fuoco 
(Volkslied), in A minor, No, 5, Bk. [V—Allegretto grazioso, 
in a, No. 6, Bk. V. 

The room was well attended, and everything was 
most satisfactory. Of Miss Stevenson’s pianistic 
merits it is needless to speak ; suffice it to remark 
she acquitted herself with a success to which Miss 
Stevenson must now have become tolerably accus- 
tomed. Mdme. Henrie’s songs were favourably 
received, and the recital was altogether a good 


pleasant voice was heard to advantage in “ Una| one. 
voce;’ and Mr. Ralph, who performed with 
remarkable effect the andante and last movement 
of Mendelssohn’s violin concerto. At the conclu- 
cena wa toe a ae = mission of Colonel the Hon. Charles Hugh Lind- 
Leinster, Miss Zimmerman, Miss A. Kinkel, Mr. 


Royat Horticutturat Socrery.—The follow- 
ing program of music was performed by the band 
of the Saint George’s Rifle Volunteers, (by per- 


say) on Wednesday :— 





n c I, LEP PION 0.5045 6 00ked00ces excess cnecea M bee 
Walstein, and Mr. Fox being the fortunate Quedrig “ Russian” acm iesatdadint) Swewiaesule F Berry 
recipients. The band and chorus were perfectly Selection, {Ernend) Sashes tacgedininheseceas\casan Millave 

* : Valse, ‘* DE inns kenbntusdaetndeoncakiacsaubaae rdit 
efficient, under. the guidance of Mr. Charles es BNE ann eh e¥ne Sous. ced vkeevedsueen Millars 
Lucas, the principal of the Academy, whose long NN I dose nlad win derwsteninn ced aaheee MOEN Verdi 


1000 cevesecnencens Bousquet 


SI, LOUD oss riccccvocscovenccciaceaseetouss Gounod 
Galop, ““CROMES” cicececcdvecrreccconvcddsegeeene Bosisio 
PRRRONE ..0 66 c.cdsevccvesceace Haydn Millars, 


Royat Botanic Society or Lonpon.—At the 
promenade the following program of music was 
performed by the band of the Royal Horse Guards, 
on Wednesday :— 

NE kn shgeesc00652< cnvenesseahenceupen Meyerbeer 


Overture, ‘‘ Fidelio” oo... cece ceee «++» Beethoven 
Valse (by desire) ...........sseeeee. Van Maanen 








Selections, ‘‘ Un Ballo in Maschera” «e. Verdé 
Overture, ‘‘ The Octoro0n” .. 6.6.60 0s . Benedict 
Pas Redowblé .....ccsccccscccsccecece -. Kuhner 
Overtare, “Semtramtde” ....cccscccsccssvccvcscsocsse Rossini 
Quadrille, “ Dinorah” ......ccccccccccesccisecsveees Strauss 
A Musical Journey through Europe ............0+..55 Conrad 


Introduction. —Departure from Berlin to Austria. —Vienna,— 
Departure by Post to the Tyrol and Switzerland.—Italy.—France, 
—Spain.—Departure by Sea.—Storm.—England.—Russia and 
Poland,—Hungary.—Return to Berlin, 

Galop, “ Froh und Heiter”.........ssesesecsescsvecees Faust 
God save the Queen, 
COMMROHOF 0 cc cccvescedecrseson Mr. Boose. 


Mop.uuz. CaroLtine Rémavury's Matinféz.—This 
concert took place at Collard’s Rooms, on Friday 
last week. We subjoin the program :— 


Sonata in G, Pianoforte and Violin. ...........6..e0008 Mozart 
Malle. Caroline Rémaury and M. Sainton. 
Aria, ‘‘In questo semplice” ........6:esceeeceeeeene Donizetti 
Prel ~ r a Fu gue in ¥ mi B 
fa. ude an gue inv minor .... Bach 
Solos, Pianoforte } },° Rondo in o major ......+.+++++« Haydn 


Malle. Caroline Rémaury. 


Aria : 
Signor Delle-Sedie. 
Sonata, Pianoforte, in p minor (Op. 31) .......+.505 Beethoven 
Mdlle. Caroline Rémaury. 
Fantasia, Violin, “ Faust” .......sceeeseceseseeeeees Gounod 
M. Sainton. 
( ‘* La Ciarliera’ v - 
Romanze 71 “Ti mio Cecchin” fo octrsrrttrsteereeeees Badia 
Mdme. Badia. 
(a. Nocturne inc sharp ....... sree Chopin 
Solos, Pianoforte / b. Piece in @ ..........ceceeeeees Scarlatti 
Ce eee ae Stephen Heller 
Mame. Caroline Rémaury. 
Aria 


Signor Delle-Sedie. 

Solo, Pianoforte, Scherzo in B flat 6.00... .cecceeeeenee Chopin 
Mame, Caroline Kémaury, 
Conductors.......... Signor Badia and M. Talexy. 
Mdlle. Remaury is quite young yet, and discovers 
very extraordinary talent as a pianoforte player. 
She has gained the first prize at the Conservatoire, 
Paris, and this is merely an experimental run over 
to England. She returns immediately to France, 
but will return, we are informed, to London next 
season to settle, her talent fully justifying this step 
in the opinion of cognoscenti. Malle. Reabarys 





style may be described as quasi classical—exceed- 
ingly refined ; her touch delicate and even, and her 
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mechanical power remarkable in one so young. [ 
Mere strength of finger for certain episodes requir- 
ing physical power, seems all that is wanting to 
make this young lady one of the very best of our 
rising players. The room was well filled with a 
fashionable audience. 


Moue. Curistine Mouns’ Matrinfx took place 
on Wednesday last, July 13th, at the residence 
of His Excellency the Danish Minister, under the | 
patronage of Her Royal Highness the Princess | 
of Wales. ‘The salons were filled by avery fashion- | 
able audience, doubtless drawn together as much 
in the hope of Her Royal Highness being present 
as by the attractions of the following program :— 


Duetto, ‘‘ Mira la bianca luna”... cc ccc eee eens Rossini 
’ Maile. Christine Mohns and M. De Santerre. 
Fantasia, Guitar, on an Air by Himmel ............ 2 Newland 


Mime. R. Sidney Pratten. 
Kyrie Bleison (Danish) ...............2.05- Metthison Hansen | 
Mdlle Christine Mohns. j 


Iuetto, ** Bella Imago” (Semiramide) ... 0.6.6.0... Rossini | 
Malle. Elvira Behrens and M, Santerre. 
em, (TNGUEE) one 5 non a5 cnn spc th averetosnetes Gounod | 
Mdlle Elvira Behrens 
Flute Obbligato .............. Mr. R, Sidney Pratten. 
a, Nocturne inc sharp ..........+. Chopin 
Pianoforte Solos <b. Ruche ........-.eeceeeeeenes G. Pfeitler | 
C. Valse ...ccceecessesceee Stephen Heller | 
Malle. Caroline Rémaury. 
Aria, (Porgl @mer) ...cccsesessscsecccvescosecsoccece Mozart 


Duet Concertante, Flute and Pianoforte .............. Kuhlau 

Adagio and allegro. 
Mr. R. 8S. Pratten and Malle, Caroline Rémaury. 

Sotee, "FO Gnd Wad CA aca nccnccnicccsasceses Duggan 

Mame. Sainton-Dolby. 
Accompanied by the composer.) 
Solo, Guitar, “Lord Raglan’s March” .. Mdme. R. §, Pratten 
Madime R. Siduey Pratten, 


Danish Songs |“ ’ 


1b. f Gade 
Mdme. Christine Mohna, 

Fantasia, Pianoforte, (Don Giovanni). .........000065 Thalberg 
Malle. Caroline Rémaury. 

Ca. Teme BN ccc cdcnsevecsceccies Trish 

Ballad 6G © RN. . io'a5060006s0ccenenes Claribel 


Mame. Sainton-Dolby, 
Romance, Flute, (Roberto il Diavolo) .............. ] Meyerbeer 
Mr. R. Sidney Pratten. 
Cavatina, *‘ Largo al factotum” (11 Barbiere) 
1. De Santerre, 
Pianists accompagnateurs—M. De Santerre and Mr. 
Charles J. Hargitt. 


hieenese Rossini 


As will be observed, there were many pieces par- 
ticularly appropriate, the most noticeable being 
the Concertante duet of the Danish Flantist 
Kuhlau (admirably performed by a clever young 
pianiste Mdlle. Caroline Rémaury and Mr. KR, 
Sidney Pratten) and a couple of characteristie 
songs by Niels Gade; of whom Mendelssohn had 
such a high opinion. Mdlle. Mohns possesses a 
good voice, but is deficient in style. This may 
come if she has frequent opportunities of being 
associated with such artists as Mdme. Sainton- 
Dolby and Mdlle. Behrens. The “ Semiramide” 
duet by the latter lady and Santerre was one of 
the most enjoyable performances, and greatly 
applauded. ‘The Berceuse of Gounod was charm- 
ingly rendered, the effort being very materially 
added to by Mr. Pratten’s obbligato. Miss Marian 
Moss gave most expressively Mozart's aria, 
whilst her talented instructress, Mdme. Sainton- 
Dolby received deserved applause for her render- 
ing of Mr. Duggan’s song. M. Santerre is 
evidently a clever artist; one, we are inclined to 
think, however, more to be appreciated as a prac- 
tical musician than as a performer. His best 
effort was decidedly the ‘Bella Imago” duet. 
Mdlle. Rémaury’s solos were extremely well 
played ; of those given by Mdme. and Mr. Pratten 
it is quite unnecessary to say more than that 
they pleased everyone. Mr. C. J. Hargitt and M. 
Santerre accompanied alternately. 


German Society or BENBVOLENCE AND Con- 
corp.—The annual dinner of this society took 
place on Tuesday at the Crystal Palace, John 
Rahles, Esq., president in the chair. We subjoin 
the musical program :— 


Duet, ‘‘ Night and morning” ............ssceseeees Benedict 
Milles, Louisa Van Noorden and Elvira Behrens. 
Air, “ Le Tambour ier Y eee Mee tanhinen dbadee Thomas 
Mons. De Fontanier. 
Scena and Cavatina (Ernani) .............ccccecceccees Verdi 
Mdlle. Louisa Van Noorden. 
BONE 60k nbd cekshandbh bs pébe one scccecevees Flotow 
Mille. Borchard. 


Solo, Pianoforte, ‘‘ A te o cara” 


C000 be coccresecece Fumagalii 
Herr Lehmeyer. 
Aa, ™* TD COR I on iia 6 ds 00 0eo ccc sv cncean Rossini 
Mdlle, Elvira Behrens. 
Song, ‘‘ Ich bin ein freier Mann”.................. Naumann 
“ Mons. De Fontanier. 


OD, PERCU ccs ccccnticess Arranged by Van Noorden 
b. Seoteh Song, ‘* Comin’ thro’ the rye.” 
Malle. Louisa Van Noorden. 


SEE nonn5Ank nah uteaganaadec-cnkakeksatased Dessauer 
SP ED ub is6S Gide Us tedcaech «cinthd sos nan (a cede Gounod 
Malle. Elvira Behrens, 

Besant, © Bypate ardir” (Semiramide) .............. Rossini 
M . Van Noordon and Elvira Bohrens, and Mons, 

De Fountanier. 

Oenductor ............. indéeiln ua Herr Lehineyer, 


,duetto from 


|this young lady will shortly become. 





Mouue. Isasette Scuuster’s Matinée Musi- 
cALE.—This accomplished young laly gave a 
matinée musicale at the Assembly Rooms, South 
Belgravia, on Thursday 7th, to a fashionable 
audience that completely filled the large hall. 
The young and fair pianist was ably assisted by 
Mdlle. Linas Martorelle, Mr. G. Herbert Bond, 
and Signor Nappi, vocalists; Mr. Boleyne Reeves, 
harp; Herr Lidel, violoncello; and Sigaor Regondi, 
guitar and concertina. Mdlile. Schister much 
distinguished herself in the giand trio, Op. 12; 
a Fesea with Signor Regondi and Herr Lidel, 
also in Thalberg’s fantasia on airs from ‘ Moise,” 
and again in a solo “La Tuite,’ Heller; and 
‘“‘ Les Ailes,’ Blumenthal; and in the concluding 
“Norma,” with Signor Regondi, 
thus affording her patrons and numerous friends 
an opportunity of judging the variety of her 
styles, which evince careful teaching, attentive 
study, and much practice, the essentials for 
producing a first rate artist, which we doubt not 
All the 
artists exerted themselves with credit, and alto- 
gether the concert proved a complete success. 


_ > 


Theatres. 


— 


1, Covent GARDEN. 

“ Traviata ;” “ Prophete ; “ Faust ;” ‘ Ballo,” 

No change. Madlle. Artot’s “ Traviata” reminds 
us of the Bosio—elegant, ladylike, almost pure— 
with the good taste of leaving out the cough and 
physical misery of the last act as commonly inter- 
preted. But at best, the opera is a wretched 
evidence of Continental callousness. ‘“‘ L’ Etoile 
du Nord” is in full rehearsal, and will be produced 
next Saturday. 


2. Her Masxsty’s. 
« Mirella.’ 


Several cuts—judicious in one sense, as relieving 
the music, and destructive in another as totally 
destroying sense—have been made in Gounod’s 
opera. ‘The most important cut has been the 
total excision of Act three, where Ourrias and 
Vincent meet, and the latter gets nearly killed. 
Thus, the Val dEnfer act and the Rhone act 
gone, the meagre story becomes still more meagre 
and still more unsatisfactory, although we cannot 
regret that the music of these acts has gone. 
At the end, too, following a conventional usage 
of the English stage, Mireille does not die, but 
recovers; and you see from the faces of the cast 
that there is to be a marriage between tenor and 
soprano. Thus, the little remnant of pvetry left 
is prosed and! destioyed. The reception of the 
various pieces continues much the same as noticed 
last week. For some inscrutable reason Malle. 
Volpini, although vehemently called for after the 
Craw act, does not come in front—although Titiens 
does in her place. The houses have been good, 
comparatively ; but this is due to the novelty of 
the opera, which our readers who have not heard 
it, had better make a point of seeing at once— 
because it is not likely they will have the chance 
after the present season. On Wednesday, a full 
performance of the opera with orchestra and 
chorus, conducted by Signor Arditi, took place at 
the Crystal Palace. To-night (Saturday), Mr. 
Mapleson takes his benefit, when “ Mirella” will 
be performed. 


3. Drury LANE. 
Close 1. 


4. Princsss’s. 
* Born to Good Luck ;” “ The Monastery of St. Just.” 


5. Lycorum. 
Clos >d. 


6. HAYMARKET. 


“ Delicate Ground;” “ Everybody's Friend;” “A 
Dead Shot.” 


It is not often that we can conscientiously praise 
the efforts of amateurs, however well-meant sach 
efforts may be. Generally speaking, amateurs are 
tvo Ambitious in respect of quality and quantity 
of performance, and necessarily meet the fate of 
Dedalus for their pains. The rarity of a really 
good perfo:m ince by unprofessional artists, is the 
more to be e ijoyed because it is a rarity. This 
enjoyment w- experienced on Friday evening last 
week in a house remarkably well and fashionabl, 
filled. ‘lhe occasion was for the benefit of Mr, 
Coe, stage director of the Haymarket theatre, and 
the amateurs (who rejoice under no 


present pupils of Mr. Coe) were strengthened 
by the assistance of Miss Snowdon, Miss Kate 
Harfleur, Miss Adelaide Golier, Mr. H. Vanden- 
hoff, Mr. J. Francis, Miss Eliza Hughes, and 
Aptommas; while Miss Mary Gough, an amateur 
pianist of creditable talent, performed between 
the pieces. The pieces selected were “ Delicate 
Ground,” ‘ Everybody's Friend,” and “A Dead Shot.” 
The comedy of Stirling Coyne’s was performed 
i merveille, and owed its success in a great 
measure to the presence of one or two profession- 
als, who leavened the amateur meal. Mr. H, 
Vandenhoff is an easy, unembarrassed actor, and 
his nonchalance suited well the character of 
Mr. Felix Featherly. Mr. Francis, who made his 
first appearance on the Haymarket boards, was 
quaint and original in the part of Icebrook; and 
the cowardly Major De Boots was played in a 
very satisfactory manner by Mr. Morton. The 
moral supremacy of the Major's lady was fully 
typified by her physical superiority; and Mr, 
Moreton by the side of Miss Snowdon laboured 
under a disadvantage in respect of size, which 
was in full keeping with the spirit of the play. 
A lady better fitted to fill the part of Mrs. De 
Boots could hardly have been found: she looked 
and was “acaution.” Mrs. Swandown, the fas- 
cinating widow, found a good representative in 
the person of Miss Harley; and Mrs. Featherly 
was played by Miss Kate Harfleur with apposite 
sweetness. Miss Harfleur possesses the art of 
interesting, and that is the one genuine art of the 
dramatic stage which is to be desired: in her 
playfulness she commanded admiration, in her 
pathos respect. The stage was dressed with that 
care of detail for which the Haymarket is 
renowned, the only objection being the dress of 
the men. Surely Mr. Fcatherly, who is presumed 
to be a gentleman, should know better than to 
dress for an evening party in a white waistcoat 
and colored hanging tie; and surely Mr. Icebrook, 
who is also acquainted with good society, ought 
to be aware that a big black scarf and a chest - 
buttoned coat is not grande tenue for a ball. One 
seldom finds the other sex make the mistakes, 
and on Friday the ladies shone greater by the 
contrast: Miss Harfleur, especially, looked be- 
witching. There was much music from the 
orchestra, which the audience thoroughly enjoyed. 
We never heard a theatrical auditorium applaud 
more vehemently than this Haymarket public ap- 
plauded the cornet-playing of Mr. W. J. Holle- 
bone, an amateur of great proficiency. The well- 
known “Sounds from Home” was given by 
Aptommas after the comedy, and the perform- 
ances concluded at a late hour. Indeed, the 
amateurs committed the characteristic error of 
attempting a too long programme, and we were 
debarred the pleasure of seeing Miss Golier as 
Louisa Lovetrick. 


7. New ADELPHI. 


« Janet Pride ;” “The Area Belle.” 
“ Shakespeare's House ;” 


8. OLYMPIC. 
“The Ticket of Leave Man;” ‘ Masaniello.” 


9, STRAND. 
Closed. 


10. St. James’s. 


“A Sheep in Wolf's Clothing ;” “ Faust ant 
Marguerite ;’”’ ‘ Little Toddlekins ;” 
** Bristol Diamonds.” 


Perhaps we hold severe opinions on the subject 
of burlesque when we assert that there are some 
subjects which, in our judgement, should not be 
burlesqued. The exploded fables of mythology 
and the fanciful stories of nursery-lore are 
legitimate food for the pun and wild dance; but 
the pitch should not be suffered to defile the 
creations of the poet, which a world has hitherto 
known only to venerate. Mr. Burnand rushes in 
where his betters would fear to tread, and in his 
eyes the sublimity of Goethe is only food for a 
bouleversement of sense, and Mr. Burnand himself 
only fit to.turn a great poem into a small joke. 
We fondly hoped that the travestying of genius 
was over , red there wiaas Lompeden’ na 
lesques of Shakespeare ; mpriére’s Dic- 
dentay and Grimm’s Goblins would prove amply 
ees oF 4 *. necessary, of the 
History of En —for extravaganza purposes; 
and “that neither Mr. Byron nor Mr. Burnand 
would vex the poet’s mind with their shallow wit. 
Vain thought! Goethe’s “ Faust” ularized as 
an opera, in which form it loses much of its 


y | beauty, is straightway converted into a burlesque, 
in which form it loses all. As an opera we 
excellent music to compensate for diminution 








name, but were, as we presume, either former or 


of the poetic element; as perme be: boasts 
brings us 


no such advantage. Mr. 
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nothing to make up for the wanton outrage done 
to a great subject. Wild rhymes, wild jokes, 
parodies which rarely attain to the standard 
necessary to a parody—that of cleverness—are the 
component of “ Faust and Marguerite.” ‘There is 
Mr. Charles Mathews, whom we have seen too 
often of late in parts quite beneath his ability, 
stripping about in the character of Mephistopheles. 
‘here is Mrs. Charles Mathews, a masculine 
Gretchen—O shade of Goethe, fancy Gretchen of 
the “ Weder Friulein weder schin” humility, a 
bold slangy female. There is the denying spirit, 
who comes in as a poodle—true to the original 
story—and rejuvenates Mr. Ashley as Faust and 
carries him to Marguerite, which gives occasion 
to a parody on the balcony scene in Romeo and 
Juliet.” There is the Walpurgis-nacht scene 
transformed to Cremorne, with Gretchen drinking 
sherry-cobblers. Lastly there is the prison where 
poor Marguerite of the drama wails, 
** Die Ruh ist hin, 
Das Herz ist leer,” 

turned into a court scene with an action, 
“Gretchen v. Faust,’ for breach of promise of 
marriage. Marguerite appears reclining before the 
drapery which conceals the interior of the court 
from public view; but the curtain is speedily 
drawn, and discovers Mephistopheles, disguised as 
a barrister, pleading for the defendant. Then 
follows a burlesque of “Leah” by Mr. Charles 
Mathews, with a comic curse, as great a violation 
of good taste as any in the piece. One might 
have expected a comic apotheosis with comic 
angels, but it is perhaps forestalling one of Mr. 
s}urnand's ideas to mentionit. No doubt this too 
will come allin good time. Finally, if anything 
could recommend the burlesque, it would be the 
good acting of the company and the good dressing 
of the stage. Mr. Clarke’s Martha was very 
comic, and Mr. Ashton makes the most of Faust. 
Mr. Danson has contrived an effective scenic 
change from one side of a garden-wall to the 
other. Mr. Oscar Byrne has prettily arranged 
a fantastic dance for the ballet, and Mr. Waller- 
stein has well supplied the orchestral music, which 
is of a most satisfactory kind, as are the parodies 
and adaptations throughout the burlesque. 


11. AsTLEy’s. 


A dramatic entertainment was given on Mon- 
day, by the Ingoldsby Club, in aid of the band 
fund of the 19th Surrey Rifle Corps. We received 
tickets for the performance rather late, but in 
time to despatch our Bohemian correspondent, 
whose report will be found in our leading columns. 


12. New Royatry. 
Closed. 


13. SaptEerR’s WELLS. 

Miss Eliza Hamilton and Mr. T. Woollcott Neale 
have been engaged for the new burlesque “ Arline,” 
to be produced on the 25th inst. Mr. Edmund 
Phelps and Miss Kate Stonor (her first appear- 
ance), are also expressly engaged for the first 
pieces. Mr. B. Isaacson is the musical director. 


14, MARYLEBONE. 
“ Emigrant’s Trials, or Life in New Zealand.” 


15. Surrey. 
Closed. 


16. Briranni. 
“The Dying Flower ;” “ The Downfall of Pride.” 


17. VicTorta. 
* Troubled Waters, or the Family Secret.” 
18. Paviiion. 
« The Ice Witch ;” “ The Detective.” 


19. GRECIAN. 
« The Octoroon;” “The Corsair.” 


20. STANDARD. 


At the close of the present month this theatre 
will be closed for extensive repairs and alterations. 
The interior of the building will be altered and 
partly reconstructed, the box accommodation will 
be largely increased, and the main entrance in 
Shoreditch will be retained for the special use of 
visitors to this part of the house, a fresh door to 
the pit being opened out in George Street. The 
box entrance will be sumptuously fitted up with 
looking-glasses, chandeliers, ornamental stair- 
cases, &c. The stage is to be enlarged in width 
to the extent of thirteen feet, and its entire length 
will be increased to forty-eight feet; the front of 
ao fieee will then be similar to that of Covent 

en. 


21. Crry or Lonpon. 


THE DRAMATIC COLLEGE FETE. 





This present Saturday and the following Mon. 
day will be a busytime for the theatrical profession. 
The Royal Dramatic College give their annual 
féte and fancy fair on the premises of the Crystal 
Palace, and all professional and profession-loving 
London is expected to be there. ‘The list_of con- 
tributors and others who have offered their ser- 
vices is a long one, and comprises many excellent 
names; and the program of proceedings is rich 
in incident. This day at noon the revels com- 
mence with a proclamation of the opening of the 
fair, the herald being Mr. R. Romer; this pro- 
ceeding will include a grand procession of pur- 
suivants, men-at-arms, and all the gallant spectacle 
of medieval times. Immediately after, an ad- 
journment may be made to Richardson’s Show, on 
which occasion will be presented an entirely new 
and original drama, of intense interest, entitled, 
* Don Sobre Izquierdo; or, Alfred and Florencia,” 
A Parent’s Curse; or The Lover's Resolve, by 
Cirujano. M.M.C., author of ‘ The Spanish Girl,” 
“ Alfonso and Claudina,” ‘‘ Barbadazulo,” &e., &e. 
Wombwell’s Menagerie is announced, with a lion 
weighing from seven to eight hundred pounds, 
but parents and guardians are assured that there 
is not the slightest danger to be entertained, as 
Mr. Addison attends and lectures. 

We are informed that to give additional éclat to 
the collection, the Pelican of the Wilderness has 
kindly consented to be present, with the Gorilla, 
and Berry's celebrated tortoise-shell Tom Cat and 
Singing Mouse. ‘hen there is Mr. J. Clarke's 
Museum of Antiquities and Horse Show, in which 
will be exhibited Shakespeare’s skull when a boy 
and ditto when a man; the bones of the celebrated 
David Garrick, and many other antique and wonder- 
ful things, as well as a selection of beautiful living 
animals. ‘The American Mermaid from the Pacific 
Ocean will tell her own tale, therefore, it need 
not be told here. An important feature of the 
féte will be Mrs. Howard Paul’s fan, designed by 
Mr. Howard Paul, and alluded to in the program 
with a shower of small jokes. A further announce- 
ment informs us that the “ White Lilies of the 
Prairie,’ fresh from the sunshine of Royalty, 
having recently had the honour of appearing in 
their world-renowned performance before their 
Royal Highnesses the Prince and Princess of 
Wales, will again, under the leadership of their 
eminent composer and accompanyist, Mr. M. Hod- 
son, provide a rich treat for their old friends, 
the patrons of the fétes and fancy fairs of the 
Royal Dramatic College. There will be a resus- 
citation of Aunt Sally, under the superintendence 
of Mr. J. Buckstone, assisted by Mr. John Povey, 
and we are promised the Fairy Post Office, under 
the management of two young ladies, who will 
take particular care that none of the letters shall 
contain false intelligence, or be delivered without 
payment of postage ; and also the Bower of Love, 
under the superintendence of Miss Wright, where 
ladies may see their future husbands, and gentle- 
men their future wives, without danger of being de- 
tected looking into futurity. The figures will be 
produced by a newly patented process, therefore the 
effects cannot be witnessed at any other place, as 
no licenses will be granted, marriage licenses ex- 
cepted. The Gipsy’s Tent; Messrs. J. L. Teole and 
Paul Bedford’s ‘Temple of Magic, (the great Pres- 
tidigitateur being Mr. J. L. ‘Toole, and his Page 
in buttons, Mr. Paul Bedford); Messrs. Unsworth 
and Eugene’s stump orations; Jack in the Green; 
and the Royal Punch and Judy; are some of the 
many amusements of the day, such ‘as will afford 
entertainment to the most blasé and ezxigeant, 
if anyone could be blasé amid such temptations as 
are offered by Demoiselles Stella Colas, Lydia 
Maitland, Carson, Josephs seurs, Burdett and 
Furtardo. We must not forget to specify 
Richardson’s Show by the X. Y. Z. Club, the 
performance of which will commence with the 
great prize drama, entitled ‘ Cherikiwhiskey ; or, 
the Loves of Betsy and Jack” written by A. 
Charles, Esq., in sanguinary ink. The cast of 
this dreadful drama is so astonishing that we 
must quote it. Lieutenant Grapling, (of the “Saucy 
Cockleshell,”) Mr. Gripwell ; Jack Mizen, (a noble- 
hearted sailor), Mr. i H. James; Betsy Bowson, 
(“The Bright-eyed weed Mdlle. Steal’er 
Collars; Cherikiwhiskey, (“The Happy wy reel 
mus,”) Mr. A. Charles; Blazerboo, (‘‘'The Skipping 
Camel,”) Mr. Brown; Whackshi, (‘The Purple- 
nosed KRacoon,”’) Mr. White; Bill Bunting, fe 
British Sailor), Mr. Black; Harry Halyard, (a 
ditto), Mr. Blue. 

We can say little to recommend the féte that 
is not said for itself both by the object and the 
attractive program put forth; and commending 
fine weather and every success to the Dramatic 


THE ENGLISH OPERA ASSOCIATION, 





An Extraordinary General Meeting of the 
Shareholders in this Association, was held at the 
Company's Offices, St. James’s Hall, Regent 
Street, on Tuesday last, for the purpose of con- 
firming a resolution passed at a previous General 
Meeting, “'That this Company be voluntarily 
wound up.” 

There were present Messrs. A. C, Brisbane 
Neill, Arthur O. Medley, George Wood (Cramer 
and Co.), R. Banner Oakeley, J. B. Monckton, 
Martin Cawood, Henry Defiill, . B. Smart, George 
Alexander Osborne. G. F. Metzler, W. Vincent 
Wallace, W. H. Weiss, John Cawood, George 
Linley, William Donald, A. Combe, C. J. Hargitt, 
J. Lidell, Alexander H. Ross, Henry Blagrove, 
A. A. Pollock, J. L. Hatton, G. B. Allen, &e., &e. 

R. Banner Oakeley, Esq., was called to the chair. 

The following resolutions were unanimously 
agreed to :— 

Ist. That the resolution passed at an Adjourned 
Extraordinary General Meeting of the Share- 
holders in the English Opera Association, Limited, 
held at St. James's Hall, on the 20th day of June, 
1864, “That this Company be wound up volun- 
tarily” be, and is hereby confirmed. 

2nd. 'That Mr. Martin Cawood, of 37, Mornington 
Road, Regent's Park; Mr. Frederick Bertram 
Smart, of 38, Gresham Street; and Mr. Frederic 
Davison, of 24, Fitzroy Square; be, and are 
hereby appointed liquidators, for the purpose of 
winding up the affairs of this Company, and 
distributing the property.” The meeting which 
was most harmonious, then broke up. 








ARROGANCE MortiF1ep.—Pisendel, a native of 
Carlsburg, and one of the best violinists of the 
early part of the eighteenth century, piqued at the 
pride and hauteur of his distinguished cotemporary, 
Veracini, who thought too highly of his own powers 
not to disdain a comparison of them with any per- 
former then existing, determined, if possible, to 
mortify his conceit and self-consequence. For this 
purpose, while both were at Dresden, he composed 
a very difficult concerto, and engaged a ripienist, 
or inferior performer, to practise it till he had con- 
ceived the whole, and rendered the most intricate 
passages as familiar to his bow and finger as the 
more obvious and easy parts of the composition. 
He then took occasion, the practitioner being 
present, to request Veracini to perform it. The 
great executant condescended to comply ; but did 
not get through the task without calling into re- 
quisition all his powers. When he had concluded, 
the ripienist, agreeably to his previous instructions, 
stepped up to the desk, and began to perform the 
same piece; upon which Veracini, in a passion, 
tore him away, and would have punished on the 
spot his presumption and audacity, had not 
Pisendel interfered, and persuaded him, were it 
only for the jest of the thing, to let the vain 
creature expose himself. Veracini became pacified, 
the ripienist began again, and executed the whole 
even more perfectly than his precursor, who 
stamped the floor with rage, swore he would never 
forgive Pisendel, and, scarcely less abashed than 
tormented, immediately quitted Dresden 





A Hien Vor'cr aup A Hiew Price.—The cele- 
brated Lucrezia Agujari, who, towards the latter 

art of the eighteenth century, sung at the 
Teothesk, was engaged there at the enormous 
salary of one houndred guineas a night, for singiny 
only two songs at each concert. The fair and cary 
compass of her voice wac two octaves; viz. from 
the A above fiddle G, to A inalt. In her youth, 
she had more than a third octave upwards. Sacchini 
used to declare, that he had heard her ascend to 
B flat in altissimo. ‘his extraordinary vocalist 
died at Parma, in 1783. 





Hoitann's Funeran.—The death of Mr. 
Holland, of Drury-lane Theatre, who was the con 
of a baker at Chiswick, had a very great ¢ ffvct 
upon the spirits of Foote, who had avery warm 
friendship for him; being a legatee, as well as 
appointed by the will of the deceased one of the 
pall-bearers, he attended the corpse to the family 
vault at Chiswick, and there very sincerely paid a 
plentiful tribute of tears to his ree s his 
return to town, by way of alleviating his grief, he 
called in at the Bedford coffee-house ; when Harry 
Woodward, coming up to him, asked him if he hal 
not been paying the last attentions to his friend 
Holland? “ Yes, poor fellow,” ost 





Féters, we wait until next week for a report of 





“ Manjred ;” “The Storm of Life.” 





the proceedings, 


A Foote, 
weeping at the same time, “I have Sieh been him 
shoved into the family even.” 
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TERMS OF SUBSCRIPTION. | 


STAMPED. UNSTAMPED, 
Per Year 17s. 4d. 18s. Od. 
, 4-Year 8s. Sd. 6s, 6d. 
», Quarter 4s. 4d. bs. Sd. 


Payable in advance. 





*." Cunguns axp Post-Orrice OxpDERS TO BK DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fixer-staert, Lonpox. E.C. | 





| 

Orrices: 201, Recent STReEkt, 
AND 

59, Fieer STREET, | 

FROM WHICH THR TRADE 18 SUPPLIED. 

a 

ADVERTISING SCALE. 


6d. per line: a deduction on a Series. | 


Professional Cards, nct exceeding three lines, one Guinea | 
per annum—for shorter periods, per scale. 





FASHIONABLE AND MUSICAL ARRANGEMENTS 


FOR THE SEASON—1864. 
JULY. 
Saturday, 16th. 
Messrs. W. H. Holmes & G. W. Hammond's Second Concert, 
at } past 2 


Grand Fancy Fair and Bazaar (Crystal Palace), in aid of the 

Royal Dramatic College Fund. 
Monday, 18th. 

Second Day Fair and Bazaar (Crystal Palace’, 
Royal Dramatic College Fund. 

Lady Rokeby's Second Tableauxr. Montagu House, Portman 
Square. 

Mr. and Mrs. Alfred Wigan's Second Reading from the Works 
of Shakespeare and the modern Poeta and Prose Writers. 
Stafford House (by permission of the Duke of Sutberland), 
at 3. 

Verformance of the Cambridge A. D. C. at the Theatre of the 
Royal Artillery, Woolwich, at 8. 


in aid of the 


‘Tuesday, 19th. 
Lady Llanover's Evening Dance. 


Wednesday, 20th. 

The Duke and Duchess d'Aumale’s Ball. Orleans House, to 

~ meet the Prince and Princess of Wales. 

Star Club of London déjedner and Ball. Castle Hotel, Rich- 
mond. at 5, 

Miss Eleanor Ward and Miss Constanoe Boden's Matinée 
Nusicale. 66, Cadogan Place, at 3. 

Thuraday, 21st. 

Miss Kate Gordon and Mr. Cottell's Grand Evening Concert 
under distinguished patronage). Westbourne Hall, Bays- 
water, 

Friday, 22nd. 
Lady Lianover’s Afternoon Assembly and Dancing Party. 


Tuesday, 26th. 
Luly Lianover’s Afternoon Assembly and Dancing Party. 


LIST OF NEW MUSIC. 





As I did walk one Summer's day. Ballad for Contralto. 
Charles Salaman. 38/. 


Vraucilletta. Bolero, Italian. 3/. 
La cajoleuse. Impromptu. W.C. Sellé. 8/. 
Ledésir, Valse de Beethoven. Jules Brissac. 38/. 


| the summer months at Boulogne-sur-mer. 





The i) cchestea 


A REVIEW OF MUSIC & THE DRAMA. 





All communications to the Eprror to be addressed 
201, Regent-street, London, W. 


LONDON, SATURDAY, JULY 16, 1864. 














The after-season at Covent GARDEN will pro- 
bably extend to a date verging close on Mr. 
Alfred Mellon's incipitur—S8th August. 





Mr. W. Vincent Wallace returns to the Conti- 
nent from town early in the beginning of next 
week. We believe this great master will spend 





The singers engaged for the Hereford Festival 
are Mdlle. Tietjens, Mesdames Lemmens-Sher- 
rington, Weiss, and Sainton-Dolby ; Messrs. Sims 
Reeves, Montem Smith, Santley, and Weiss. 





Mr. Alfred Mellon’s Promenade Concerts com- 
mence at Covent GARDEN on the 8th August. 
Mdlle. Carlotta Patti will, we understand, be the 
attraction, as she undoubtedly was last year. 





The English Opera Association became history 
this week, and the Opera Company reigns in its 
stead. <A report of what has been done and is 
doing, will be found in another column. 





From a notice in to-day’s advertising columns, 
our readers will observe that the new Company of 
Cramer & Co, (Limited) is virtually formed, and 
will proceed at once to the realisation of the very 
extensive program adopted by the Direction. 





Meyerbeer’s “ Etoile du Nord” is announced, 
with Mdme. Miolan Carvalho, for Saturday next. 
The opera is essentially a spectacle, and will be 
put on, we are informed, with the usual magnifi- 
cence of Mr. Gyc’s management. 





A conversazione of the Society for the Encon- 
ragement of the Fine Arts was held last night 
(Friday) in the South Kensington Museum. ‘The 
| report of our Bohemian contributor, who attended, 
will appear next week. 








Nydia. Romance. Bennett Gilbert. 2/6. 
Sous le baleon. Serenade. Boscovitch, 4/. 
Stelia Polka, J. Riviere. 

‘The Bridal. Henry Smart. 2/6. 

The Parish Chant Book. 3/. 
The Memory of thy Voice. 
‘There's nae luck, Transcription. Schloesser. 3/. 

Those Bright Eyes. Ballad. Scotson Clark. 2/6, 

Wha wadna fecht for Charlie, Transcription. Schloesser 2/. 


Ignace Gibsone. 2/6. 





TO CORRESPONDENTS. 

Potvarusian Corn, 
members stating that the accompaniments animadverted 
upon in last Orchestra were not played by Mr. Albert Low 
but by somebody else. If the Polyhymnian Choir chose to 
issue defective and misleading programs they have themselves 
to blame, Mr. Albert Low was put down as the accom- 
panyiat, and we are not supposed to know every amateur 
conductor by headmark, 

J. Mice. Your request will be attended to. 
miany such, 

B. (Liverpool). Your budget arrived too late last week. 

1b. 8. D. If you will undertake the department you suggest, 
we shall be glad to receive some problems from you. 

Mr. Davin Lawpent, We are unable to notice your concert, 
as you sent us no tickets. 

Counseticus. If you go to first principles, you yourself are 
wrong: not we. Hindel’s name was spelt by himself and 
is still spelt in Germany with a diwresis or Umlaut, If 
you write ‘ Goethe” or “ G¥the,” you should preserve 


It is only one of 


analogy by writing and pronouncing ‘ Uacndel” or | 


* Tidndel.” 

DaecuixeD wirn tuayx«s, “The Italian Boy.” The words are 
plaintively pretty, but Italian Boys are a sore subject just 
now, and until Mr. Bass’s Bill passes, 

Pirrexs, B flat, but the original key is D, 

*," Held over: Reviews—“ An apres-midi at Signor Marras’s"” 
—some letters and miscellaneous matter. 

&@ Subcribers leaving town during the summer may have 


their Orchestra sent to them by f 
a by forwarding their address to 


We have received several letters from | 


The Glasgow Popular Concerts begin in Septem- 
| ber. For the first two the principal solo vocalists 
| engaged are Friiulein Liebherdt (soprano), Mdlle. 
|Elena Angle (contralto), Mr. Brewster Wylie 
| (tenor), and Mr, Chaplin Henry (basso). 





Among the many good portraits this year in the 
Royal Academy’s Exhibition, musical people will 
instantly single out an admirable likeness of 
Grisi in the large room. It is incomparably the 
best portrait of her we have ever seen, and would, 
we think, be well worth a publisher's engraving. 





The Africaine is now in Paris. Mdme. Meyerbeer 
has come to terms with the director of the French 
opera, and delivered him the composition. Its 
production is expected in January, 1865. MM. 
Faure and Belare, and Mdme. Sax, are cast for 
the chief parts. 





Rossini has just finished a piéce fundbre in memo- 
riam of Meyerbeer. The inspiration of this work 
is said to have been derived from the mournful 
spectacle of the funeral procession of the author 
of “ Les Huguenots” defiling amidst a silent multi- 
tude, and beneath an avalanche of flowers along 
the Boulevard, at the corner of which stands the 
house of Rossini. Signor Pacini is to write the 
words, 





We are glad to hear that the shares in the 


(No. 42, July 16, °64, 
in a few days all the preliminary arrangements 
for commencing at Covent GARDEN on the second 
Monday in October next will be completed. We 
also understand that the services of the most 
eminent artists can be secured by the Directors, 
and that new and original operas have been sent 
in by some of the best composers, as well as 
adaptations of several foreign operas which have 
never been produced on the English lyric stage, 








Those well known and excellent music halls, the 
Oxford and Canterbury, which have been raised to 
their present importance through the energetic 
management of Mr. Morton, are now about to be 
handed over to a joint-stock company with a 
capital of 120,0001. The prospectus of the new 
company will be found in our advertising co- 
lumns. 





A would-be literary contemporary, alluding to a 
“prevailing impression in Germany” that the 
tragedy of “Leah” found great favour here, denies 
the hypothesis, and asserts that the acting alone 
of Miss Bateman made the piece, which in its 
writing, says our literary friend, “is below con- 
tempt.” It says little for our contemporary’s 
taste if he thinks so. Mosenthal’s play has cer- 
tainly some weak points, and certain improba- 
bilities; but the beauty and poetry of the 
language, the force of the situations, and the 
appropriate religious character running through 
the play, are such as place it far above the 
average. How could Miss Bateman shine in de- 
livering words “below contempt?” The sapient 
critic will some day discover that it is Mr. Fechter’s 
genius alone which makes so much out of that 
infra-contemptible play “‘ Hamlet.” 





After the drivelling folly in the shape of comic 
songs one is saturated with in town, it is refresh- 
ing to go to the Gatiery or ILLUSTRATION and 
see and hear John Parry tell Mrs. Roseleaf’s 
doings at Brighton. There is not the slightest 
vulgarity in thought, word, or deed—and yet 
how delightfully funny is the whole impersona- 
tion! The full band on the parade—the organ 
grinder—the bathing woman—the impulsive Miss 
Gushington—the good-hearted Mrs. Roseleaf her- 
self, must be seen and heard to be thoroughly 
appreciated. John Parry is perhaps the last of 
the elegant school of comic vocalists he himself 
founded. What we like most of all in his domestic 
sketches is his love of little children—his keen 
insight into a mother’s ways—and his happy 
realisation of nursery episodes which, after all, 
have a nameless charm which all can feel though 
few can impart as John Parry does. 








FREAKS OF COPYRIGHT. 





Tue law of dramatic copyright, with which 
musical copyright is to a great extent associated, 
is perhaps the vaguest and most indecisive of all 
our vague and undecided codes. In half the ques- 
tions that arise for settlement, the decision at 
which the law arrives is founded on some judgment 
which has settled a previous case, rather that on 
any definite or legal act of parliament which might 
serve as an authority; and hence the countless 
disputes which occur, and which like all other 
legal uncertainties are settled by that most ex- 
pensive of arbiters, the Court of Chancery. Even 
where the precedent has been laid down, and 
where some author or publisher’s bitter experience 
has decided the rule to be observed in similar 
cases, so little information has been authorita- 
tively spread, that literary men have frequently 
‘wandered into allées défendues, and found them- 
selves at issue with other literary men or with 
their publishers, through sheer ignorance of the 
rules which should guide them. It is therefore 
with the greater satisfaction that we observe a 








Opera Company are being well taken up, and that 





handybook on this copyright relating to dramatic 
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and musical compositions and the regulations of 
theatres, published by Mr. Lacy of the Strand. 
On this book, which is succinct, clear, exhaustive, 
and inexpensive, we base such remarks as suggest 
themselves from fuller comprehension of the sub- 
ject than we ever possessed before—thanks to Mr. 
Lacy. 

Dramatic copyright, like steam on the proverbial 
authority, is in its infancy, having only attained 
the juvenile legal age of thirty-one years. Be- 
fore the passing of the Dramatic Literary Property 
Act in 1833, there was no protection of one’s own 
works, save by such common law as protected lite- 
rary property to the extent of personal property. 
As the imitation of your chairs and tables does 
not amount to the theft of your cbairs and tables, 
so an author’s works might be dealt with to any 
extent short of multiplying printed copies of 
them, and selling these. They might, for instance, 
be played on any stage, which, the law held, was 
not publishing them. This rule regarding pub- 
lication within the meaning of the statute was 
altered in the sixth year of Her Majesty’s reign ; 
and now to act a play is equivalent to publishing it. 
SHERIDAN’S opera of the “ Duenna,”’ and Byron’s 
‘Marino Faliero,” were produced without the 
consent of the authors; but the Act of 1833 pro- 
vides that the author shall have the sole liberty 
of representing any dramatic piece published 
within ten years of the act for the period of 
twenty-eight years after the passing of the act, 
or longer, if he live beyond that time, without 
prejudice to the right of anyone to represent a 
play, to which he had previously given consent. 
The definition however of what constitutes con- 
sent is rather vague. Section 2 of the 3 and 4 
Will. IV. c. 15, enacts that “consent in writing 
of the author, or other proprietor,’ must be 
obtained to permit the representation of any 
play; but it does not say that it must neces- 
sarily be in the handwriting of the author. The 
consent, then, to represent a play may be given 
by an agent having due authority. If not limited 
in its terms, it may apply as well to dramas 
composed after it was given, as to those which 
were then in existence; as was the case in 
Morton v. Copetanp. The plaintiff was a 
inember of the Dramatic Authors’ Society, which 
announced that leave might be obtained from the 
secretary to represent pieces belonging to the 
members at certain prices mentioned in a list, 
and that lists would be published from year to 
year containing the names of the new pieces. 
In 1849 the secretary of the Society gave the 
defendant leave in writing, signed by himself, to 
play “dramas belonging to the authors forming 
the Dramatic Authors’ Society, upon his punctual 
transmission of the monthly bills, and payment 
of the prices for the performance of such dramas.” 
Tree pieces were performed belonging to the 
Society. It was held that the defendant was not 
liable to penalties; that the document given by 
the secretary amounted, under the circumstances, 
to “a consent in writing of the author;”’ and 
that it applied to dramas written both before and 
wfter the date of the sanction. The onus of 
proving such @ consent will always lie on the 
defendant. 

When an actor possesses himself of the MSS. 
of several plays of a living author, as was the case 
in PLunxerr v. Corng, he is not liable to the 
penalties of causing them to be performed with- 
out the author’s consent, although an actor in the 
pieces, but would be liable to the manager, the 
responsible person, for an imposition by the mis- 
representation of facts. The offence is not to 
play in certain pieces, but to cause them to be 
represented. It was suggested by the Court that 
“the cook suggests what shall be provided for 
dinner ;” but it was contended by the defendant, 
that the manager causes the dinner to bé pro- 
vided by the cook. ‘The question involved a 
point which the Court was willing to reserve. 

The author of a play who makes use of its plot 
and dialogue in the composition of a novel, does 
not thereby forfeit his right to restrain infringe- 





ment of his copyright in the play, although 
such person was ignorant of the existence of 
the original play. ‘The indirect appropriation, 
then, of any portion of the novel taken from the 
play, is a infringement of the copyright in the 
play. The plaintiff in the case Reape v. Lacy, 
wrote a play called “Gold,” he afterwards 
adapted it as a novel, embodied a portion of the 
dialogue, and called it, as our readers will recol- 
lect, “‘ Never too late to Mend.’ The novel was 


by the defendant. 


one case more than another, and that the pub- 


materials from the novel. 


presented at the theatres. 


hesitation in deciding that the play was an in 


fringement of copyright in the novel. As an in 


“ Dramatic Authors’ Copyright Act.” 


of public interest, is not to plagiarise. 


a good defence. 


in the novel. 
Act was not pleaded. Copyright exists in a title, 


fraudulent intention. 





another, the owner is entitled to protection, 


lication of the play was an infringement of the 
copyright in “ Gold,” although the existence of 
Vintighny wesned Saeee .- sepa eaa respondent) or La Liberté de UIndustrie Thédtrale, 
hands before the commission of the acts com- 
plained of, it is difficult to conceive how the 
plaintiff alone could have obtained an injunction. 
The law is not more explicit on the question of 
dramatising a novel, than it is on many other 
points; anda paradox is at once started. The 
law first declares that you can adopt a novel to 
dramatic purposes without committing a breach 
of copyright, and immediately after goes on to 
say that the play so made becomes a piracy on 
the book, as soon as it is printed. In MS. it is no 
piracy. Miss Brappon's novels of “Lady Audley’s 
Secret” and “Aurora Floyd” were dramatised, 
and about one-third of each, which composed the 
vital portion, converted into plays, which were re- 
The main characters 
and most stirring scenes were copied verbatim from 
the novels, and what was description in the novels 
were stage directions in the plays. On publication 
in print, and comparing the contents of the novel 
with the play, Vice-Chancellor Woop had no 


stance of the unsatisfactory state of the law upon 
this subject, the Vick-CHANcELLOR observed :— 
“If this lady (the authoress of the novel in 
“ question) wished to protect herself in the 
“matter as the law now stands, all she would 
« have to do would be to take a pair of scissors, 
“and cut out certain scenes, and publish a little 
“drama of her own, because, if she first pub- 
“lished a work like this in the shape of a drama, 
“she would come within the protection of the 


To dramatise, however, the same incidents or 
from the same source, if such source be a topic 
In Seman 
v. CopELAND, where the action was for having 
caused to be represented the plaintiff's play, or a 
portion thereof, proof that the plot had been 
taken from the same source, namely, that of a 
newspaper report of some stirring events which 
took place during the Indian mutiny at Delhi, was 


It, will thus be seen how arbitrary is the law 
of copyright, and how reluctant to define clearly 
the bounds of right and wrong. The numerous 
actions which arise on copyright questions, and 
which in the majority of instances are instituted 
more with an experimental than a_ litigious 
motive, and because people actually do not know 
what they can do with safety—is proof of the 
unclearness of legislature. There are many 
points connected with the law of musical copy- 


dramatized by another person, and, in doing | right which are expounded by Mr. Lacy, to whose 
so, portions of the original play were copied | Work we shall take the liberty of returning at a 
word for word, and in that form published | future time. 

It was held that ignorance 
would not justify the infringement of aright in 





THE CONTINENT. 


Paris, 12th July. 
La Liberté de Théitre, (writes our own cor- 


as many call it, has at last arrived; but what has 
been its result until now? It is true that we 
have only for thirteen days been in possession of 
that long expected privilege, but so much had 
been said and written about it, that pleasure- 
loving people are rather disappointed. The 
Théitre Italien, the Opera Comique, the Théitre 
Lyrique, and the Odéon have shut their doors; 
these for repairs, others for vacances. Of the 
remaining ones, the new privilege seems to have 
incited emulation only to the Porte St. Martin 
and to the Théitre Dejazet. The Porte St. Mar- 
tin has carried off the palm. On the first of July, 
it opened its doors to the public with “ Norma” 
and “L’Avare” on the bill of fare; the following 
day it presented its habitués with Rossini’s 
celebrated “ Barbiere”” and Moliire’s “ Tartuffe,” 
and so it has gone on till now, one day Bellini and 
Moliére, and the following day Rossini and Moliére, 
always with crowded houses and producing large 
receipts for the behoof of M. Mare Fournier. 
The Théitre Dejazet invited the public on 
Saturday last toa first representation of a new 
opera comique in three acts entitled “La fille du 
Maitre de Chapelle,” music by M. Ventejoul. 
The music, although rather pleasing, is light, 
very light; but nevertheless it was well received 
and many pieces encored. The cast was entirely 
new, and quite unknown to the Parisian public. 
All the other theatres are jogging slowly on, 
performing the pieces of their répertoire, and 
not caring much about their Liberté. It seems 
that the grand coup of this long desired privilege 
is expected only in September. They speak of a 
great number of new theatres and concert 
rooms as about to be constructed for that time. 
A company has just been formed for the con- 
struction of a large concert hall adapted to the 
performance of the masterpieces of all celebrated 
composers sans partialité of the French, Italian, 
and German school. The artists are to be all 
first sujets, and the prices of admission very cheap, 
in fact, concert hall prices. The idea has been 
suggested by the great success of the popular 


Here the narrative suggested concerts of M. Pasdeloup at the Cirque Napoléon, 


the plot, and most of the characters alike, in the |. fall is to be built close to the Boulevards 
minds of both parties; but when a scene only 


from the play of another, mixed up with that 


which is not original, is infringed, the Court of | suthor of “Lalla Rookh,” has been appointed the 
Equity will protect the author. Copyright, there- | sical director, and M. Magnus, a clever pianist 


fore, exists in the copyright of a play. Thus in/ 44 composer, sub-director. This new society 
Bovcicautt v. EGan, an injunction was granted 


to restrain the representation of the water-cave 
scene in the plaintiff's drama of “ The Colleen 
Bawn.” The defendant had represented a play 
dramatised from Gerald Griffin’s novel of “'The 
Collegians,” the parent of the plaintiff's play 
also; but the scene in question, of which the 
defendant’s representation was a colourable vari- citetubiiaes 
ation, was original, and the most important and ; r . 
effective in the plaintiff's piece, and on contained | Elysées called Les Folies Marigny is now under the 
Here the International Copyright | ™anagement of the Countess of Chabaillou, once 


in the Faubourg Montmartre, and will contain 
more than 3,000 persons. M. Félicien David, the 


will appeal to all composers of talent and to the 
best soloists in all branches, and composers will 
have the right of conducting their own works, 
The newly erected building near the Hotel Cluny, 
the Musical Atheneum, will be opened on Sep- 
tember 15, under the name of Thédtre du Faubourg 
St. Germain, for operetta and other theatrical 
The little theatre of the Champs 


the well known Mogador whose scandalous doings 


and, if infringed, it is not necessary to prove a| created such a great sensation some years ago, 
Even if innocently and | In fact, Paris, including its faubourgs, is just now 
unconsciously made use of, to the injury of|in possession of about forty theatres ready to 








receive and amuse the public. 
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jut to return to the operatic performance at applaud Meyerbeer’s much talked-of “L'Africaine’ 
the Porte St. Martin. Both “ Norma” and “ Bar- | at the end of this year or in the beginning of Janu- 
biere”’ were successes, successes as far as could | ary, 1865, ©M. Cremieux has just signed an agree- 
possibly have been expected. ‘“ Norma” was | ment with M. Emile Perrin, the manager of the 
interpreted by M. Picot, and Mesdames Geisnner | French Opera, and already Messrs. Faure, Pelart, 








and Ismaél; anc ar 
numerous leading characters of ‘“ Barbiere’’ were | ™ it. 
MM. Capoul (first-rate tenor), Raynal, Guillot, 
Falchieri, and Mdlle. Balfi as Rosina. Both operas, 
although much may be said against the perform- | 
ance, were received with the warmest applause | musical societies is the Riedelscher Verein, which 


Lerpsic, 9th July. 





| 


1 the artists who undertook the | amd Mdme. Sax are designated to fill the chief parts 


One of the most meritorious of the Leipsic 


and repeated during the whole week (in company | ‘ 
with one of Moli’re’s comedies) before crowded | 
At the Grand Opera, the new ballet, 


houses. 


“Nemes, ow UAmour Venge,” 


performed for the first time on Monday last. | the most modern times. 
‘his ballet was chiefly written for Mdlle. Moura-| have been beyond all praise; he has shunned 
vieff, who acquitted herself in this new creation | neither labour nor expense, and is now rewarded 
by being at the head of one of the best mixed 
choruses in Leipsic. There is one point, however, 


to the greatest delight of the audience ; she was | 
ably supported by Merante, Fiocre, and some | 
minor stars of the choregraphic spheres—Mdmes. | 
Raumeau, Villeray, Stockoff and Brach. 


made a very successful début in “ The Comte Ory,” 
which gerves as lever di videau to “ Nemea,” 
Morere and Belval made their rentrée in “ Robert 
le Diable”’ on Friday last, and were well received 
by the audience. 

At the ThéAtre Francais “ Esther,” with mew | 
musie by Jules Cohen, has just been presented | 
with great success. ‘This tragedy of the immortal 
Racine has not appeared before the public these 
twenty years. M. Jules Cohen, who in “Athalie” | 
had already shown his great talent for writing | 
that special sort of music which these choruses 
require, has been very successful in ‘‘ Esther.” For 
more than fifty years the choeuwrs of Racine have 
been distributed among the pupils of the Conserva- 
toire, many of whom now occupy a brilliant position 
in the musical world ; but never had any one been 
happy enough to sueceed in setting those difficult 

M. Jules Cohen, who treated those 
in a quite masterly manner, has 


verses to music. 
of * Athalic” 

surpassed himself in ‘ Hsther ;” the melodies are 
large and broad, the rhythmical conception charming 
and of great variety, and in the orchestration M. 
Jules Cohen has attained the highest pitch of per- 
fection. It is easily observed that the composer, 
before setting to work, ‘‘ impregnated” himself (to 
use a Gallicism) with Racine’s ideas and feelings, 
and he has thus assured solid success to his music. 
The solos were sung by Mdlle. Roze, Maudant, 
Larcene, and Lovato, four of the best pupils of 
the Conservatoire, and the choruses also are per- 
formed by pupils from the same. The cast of 
** Msther” includes the well-known names of Mms. 
Favart, Devoyod, Ponsin, Tordens, Messrs, Mau- 
bant, Guichard, and Gibeau, and with such a cast 
associated with Cohen’s splendid music, ‘ Lsther” 
is sure to draw crowded houses for some time to 
cone, 

M. Albert de Lavalle, the witty critic of Le 
Monde Illustré, has just finished a work entitled 
« Ktude sur Meyerbeer,” which is taking wonder- 
fully, being correct in information, and meritorious 
in style. The author shows us Meyerbeer in the 
very beginning of his successful career, and follows 
him with an interesting account of all the trans- 
formations of his incomparable talent. In one of 
my next letters | shall be able to give you a detailed 
analysis of it. 

“L’ Esprit Familier” and “Le Reveillon 4 la Glace,” 
two operettas, have been favourably received at the 
Thédtre Dejazet. M. Orsini is likely to be ap- 
pointed musical conductor at the Théatre Italien, 
as successor to M. Castagneri. Mdme. Orfila, who 
was well-known to the musical public for her large- 
heartedness and impartiality, has just died at 
Passy. A great number of friends were present 
at the funeral, during which was performed an 
admirable “ Agnus Dei” by Spontini, and the 
“ Benedictus” of Beethoven, the solos of which 
were performed by the friends of the deceased, 
MM. Levasseur, Roger, Caran, and Colomb. 


education in the Leipsic Conservatorium ; his 
by MM. Ludovic | society devotes itself principally to the study of 
Halévy and Meilhan, music by a M. Minkous, was | oratorio and church music, from the earliest to 


there is room for improvement—a more intelligent 
Mille. de Maesen, from the Théatre Lyrique, | conception of Hiindel’s works. 


lerives its name from its founder and conductor 
Herr Karl Riedel, who received his musical 


Herr Riedel’s exertions 


in which, in common with most German societies, 


Last week’s concert of the Riedelscher Verein 
had, as usual, an interesting program. Marcello’s 
Psalms are no easy task; the employment of but 
a single voice in a long composition of this nature, 
runs the risk of being monotonous to modern 
ears, especially where there is not much change 
of feeling throughout the psalm. Frau von 
Melde’s delivery of the xxx1x. Psalm shows that 
although the voice has lost some of its freshness, 
the purity and expressiveness of her style are 
remarkable, and make it a real pleasure to listen 
to such a performance. Some Russian church 
music was very interesting; the oldest specimen 
produced in this concert dates from about the 
middle of the eleventh century; its melody is 
said to have been brought into Russia by the 
Byzantine bishops who ruled the church under 
Wladmir the Holy, and Jaroslaw the Great ; 
about a century later the Russian native 
composers became productive, and began to 
modify the traditional melodies, and to give them 
a certain national character. Collections of these 
“ Antiphons”” were made in Kiew, Nowgorod, and 
Czeringow. Of the Kiew collection we had also a 
specimen. The turn which forms the cadence at 
the close of each phrase is very peculiar and quaint. 
Both this and the first Antiphon were given as 
harmonised by M. Lamakin, director of the 
Scheremetew Orchestra. These ancient forms 
seem to have continued for some time, till at 
last the Italian influence made itself felt, at first 
refining, but ultimately denationalizing and de- 
grading the Church service. Bortujinsky, from 
1779 to 1825, director of the choir of the Court 
Church at St. Petersburg, set himself to restore 
the ancient forms, but at the same time, like a 
wise Conservative, bringing these forms into har- 
mony with the progress of modern music. A 
“Cherubim hymn” of his, which was also sung, 
shows how successful he was. It would be dcing 
good service to make excavations among this 
Russian music; there are many treasures in it 
worth disinterring. A cantata by Bach, for so- 
prano and bass, with accompaniment for small 
orchestra (for this performance arranged for the 
organ), with obbligato violin, excellently played 
by Herr Réntgen, was new tome. Bach’s majesty 
is most shown in his choral works, where the old 


(No. 42, July 16, 64, 
opinion that, great as some of them are, Bach’s 
songs are not, as a whole, calculated to win the 
affection of the present generation. From the 
great formalist to the great revolutionist! And 
yet upon this occasion “ revolutionist” would be 
an unjust epithet to apply to Dr. Liszt, whose 
“beatitudes” for baritone solo with chorus (pub- 
lished by Kahut, Leipsic) would do honour to any 
composer. There is nothing owtré here, none of 
those atrocious discords and progressions in which 
the composer delights to revel; the rich senority 
of some of the vocal combinations is magnificent, 
Herr von Milde’s singing of the solo part was 
excellent. The text being in Latin, there would 
be no difficulty in bringing this work before an 
English audience. Will not Mr. Leslie try it? 
There were also compositions by other living 
composers—the Herren Herzog, Miiller-Hartung, 
and Franz—all of more or less merit; but I have 
not space to speak of them now. Some variety 
was given to the concert by the organ perform. 
ances of Herr Thomas, but neither as a composer 
nor as a player was he altogether satisfactory ; his 
style is too “choppy.” The organ of St. Thomas’s 
Church is a very inferior instrument; Bach’s 
church ought to have a better one. 

In this week’s number of the Signale, Dr. 
Hauptmann calls attention.to the issue of the 
posthumous works of the late Herr Burgmiiller 
by the publishing house of Fr. Kistner. This 
eomposer died in 1836, at the early age of twenty- 
six; the latter years of his life were passed in 
great suffering. Mendelssohn and Schumann 
thought much of him. An overture and a string 
quartet of his, which I heard last year in the 
Gewandhaus, are of great merit. Besides the 
overture, a pianoforte concerto and two sym. 
phonies have already been published, and other 
works are about to follow. It would be worth 
while for English concert directors to look up 
these works. 








Friiulein von Miirska, who does not seem to 
have pleased over much at the Court Opera in 
Berlin, is more successful at Kroll’s Theatre; 
her voice is one of those which is most effective 
above the leger lines. Herr Paul Mendelssohn, 
who sometime since gave the Leipsic Stadtrath 
a handsome sum from the proceeds of his brother's 
“Letters,” for the purpose of establishing a 
pension for some of the widows of members of 
the Gewandhaus Orchestra, has given a further 
sum of 500 thalers from the same source to the 
Friedvichstiftung, a benevolent institution in 
Berlin. 

The King of Bavaria is taking steps to improve 
the state of wusic in his kingdom. One of his 
councillors has been to Leipsic and other German 
music schools to enquire into their system ; upon 
his return the Munich Conservatorium, which 
report says is utterly disorganized, will be re- 
modelled. There is only one thing to regret—the 
young king is said to be too much under Wagner 
influences. 

A pastoral letter of the Cardinal Archbishop of 
Cologne throws us back to the middle ages. 
Seven centuries ago, says the letter, Friedrich 
Barbarossa, having conquered Milan, gave the 
bodies of the “ Three Kings” which had been pre- 
served there to Archbishop Reinold of Cologne, 
who on the 23rd July, 1164, entered Cologne with 
the precious relics, since which time they, with 
the bones of St. Ursula and her 11,000 virgins, 





giant has room to display all his mighty strength. 
When writing for solo voices, one sees too much 
of the full-bottomed wig and hairpowder of his 
age. In the present cantata, “Ach Gott, wie 
manches Herzeleid, divided into five numbers), in 
the first and fifth numbers the subject, a choral, 
is sung as acantus firmus by the soprano; while 
the bass (in the last number the violin is also 
added), revels around it in elaborate counterpoint. 
The other numbers are given as solos; in one of 


is this cantata, it is more interesting than effective. 


have been the palladium of the city. The arch- 
bishop summons the faithful to a grand religious 
festival which is to commemorate the 700th anni- 
versary of the reception of the “Three Kings,” 
and which will last from the 23rd to the 30th 
July. Whatever we may think of the object, 
there can be no doubt that it will afford a rich 
display of ecclesiastical pomp, in which music will 
take its part, in the glorious cathedral, the interior 
of which is at length completed. This may be an 


these, No. 3, the violin has again a very important | inducement for tourists to arrange their journey 
part. Ingenious, and in some parts expressive, as | accordingly. 


Several letters which I have lately received 








I hear from good authority that we may expect to 


Indeed, I cannot help uttering the here heretical | show that a fear prevails in England, that English 
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travellers and residents in Germany are exposed 
to discourtesy and ill treatment. This I must con- 
tradict most distinctly. None who know how to 
conduct themselves with any degree of tact need 
be under the least apprehension. If they choose 
to stand up in the market-places and call the 
Germans thieves and robbers, of course they may 
expect to be pelted, and rightly too. But ladies 
and gentlemen, who deserve the appellation 
(would that all English travellers did!) will find 
no difference of treatment, except that possibly, 
if they give an opportunity, they may have to 
listen to interminable arguments on the rights 
and wrongs of the duchies. 





3ad-Langenschwalbach is an odd little watering- 
place on the level chaussée between Wiesbaden 
and Ems. The level chaussée dips considerably 
as it approaches the pretty valley of Schwalbach, 
where the Kursaal and the wells are hidden in 
trees, and pleasant forest walks take you round 
and round the opposite hills. There is no play to 
be had there—for it is essentially a cure-place, 
and the excitement of roulette is interdicted; 
but there is generally a good band about the 
principal spring, and plethoric Russians, pale 
Hungarians, and the languid English (who in 
their hearts vote the place slow and a bore), accept 
music as their chief distraction, always excepting 
the distraction to be obtained in the kivkshaw 
shops where all sorts of gilded inutilities are sold 
by pretty hlondes. The morning arrival from 
Wiesbaden of the Haste-waggon—so called be- 
cause it is the slowest of lumbering old coaches 
that ever was dragged by two screws and a 
multiplicity of pieces of twine—and the after- 
noon arrivalfrom Ems, are great events in the 
day, to which the loungers round the table 
Vhéte of the inevitable “ Hétel d’ Angleterre,” or 
“Gasthof zum Herzog zu Nassau,” look forward 
with intense interest. In this pretty Langen- 
schwalbach down in the valley, towards which 
the white chaussée with its tall telegraph 
posts inclines, dwells at present the imperial 
family of Russia. The Romanoffs are staying 
at the Hétel dela Promenade, conjointly with the 
Smiths and the Miillers. Herzogthum Nassau is 
highly favoured this year, for Bad-Langenschwal- 
bach, Bad-Wiesbaden, Bad-Ems, are the centre of 
the aristocracy of Europe. Not less than twenty- 
five princes and princesses of the first European 
families are to be found lounging about the Lahn, 
and the list of all the illustrious strangers at that 
same happy Ems reads like an edition. of the 
Almanach de Gotha. The compositions of Offen- 
bach and Halévy serve to amuse the guests in the 
intervals of trente-et-quarante, and such pieces— 
either,of opera or vaudeville—as have been produced, 
have met with great success. 








HIGHWAYS AND BYWAYS OF ART-LIFE 
IN LONDON. 
xI. 





On Monday, the eleventh of this month of grace 
(writes our own Bohemian) the Westminster- 
road in general and Astley’s in particular were in 
a state of siege, Soldiers gathered about street- 
comers ; soldiers were found in all the “ houses of 
refreshment” (to speak mildly of a public insti- 
tution); and soldiers had possessed themselves of 
the pleasant palace, where King Smith was wont 
to terrorise the Westminstrians. Soldiers parad- 
ing with dreadful weapons about the portico 
where pit, boxes, gallery, stalls, and balcony all 
meet together in a friendly manner with the prices 
marked over the door so that there can be no 
mistake, gave one a peculiar sensation, but did 
not greatly impress a crowd of small boys, who 
were engaged in issuing battalion orders to the 
Sentries, and in reviewing an imaginary line very 
energetically. In the accustomed haunt of the 
money-taker were military officials in dark green, 
who did not seem to possess clear ideas of change, 
and wera generally hazy, if asked to receive pay- 
ment for any number of persons over two; while 
at the check-taker’s ‘post was another military 
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minster Bridge on Monday night by accident, and | But to return to the acting, Mr. Charles Leigh, 
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quences. The presence of soldiers in a box-office | wag gentlemanly throughout. Mr. Frank Murray, 


is so alarming ; 


Play) ;—that the shock would have been great. 
But your Bohemian was forearmed with that ticket 
which a polite gentleman of the club had sent the 
editor; and thus he was acquainted with the fact 
that the house of Astley, subsequently of Bouci- 
cault, ultimately of E. 'T. Smith, was given up to 
the 19th Surrey Volunteer Rifle Corps, and that a 
performance of the Ingoldsby Club of amateurs 
would be given in aid of the band fund of the said 
corps. 

I passed one of the sentries, who was in slight 
perturbation from having received from the staff 
of small boys at the door a command to “left 
subdivision three paces tolle-rye howph!” an 
order he did not feel justified in executing; and 
ascending the stairs, presented my ticket to a 
19th Surrey Volunteer Rifle Corps at the top, who 
eyed me sternly, probably suspecting me some- 
what implicated in the murder on the North 
London Railway. 

“Have you booked places?” asked the 19th 
Surrey Volunteer Rifle Corps. 

“No;” answered your own Bohemian boldly, 
“T am the Press.” 

The 19th Surrey Volunteer Rifle Corps turned 
pale. He was a very brave Corps, and on the 
field of battle would have defended hearths and 
homes—also nearest and dearest—not to mention 
sweethearts and wives—to the last button of his 
uniform. But at the mention of the word Press, 
the brave Corps became a lamb. 

“ Wa-wa-what paper?” asked he. 

«Tne ORCHESTRA,” returned Your Own proudly. 

The 19th Surrey Volunteer Rifle Corps looked 
dubiously across the theatre to the footlights, be- 
fore which his own band were playing. “I—I 
think you'd better go on,” said he. “ Here—you! 
Show this gentleman into the orchestra.” 

Explaining however that the Orchestra meant 
was not a band but an organ, I got a good seat, 
and found myself surrounded by one of the 
prettiest and most adorable audiences that ever 
wore opera cloaks. Whether the flower show— 
animate flowers, sir, lots of queen roses in rose- 
bud gardens of girls—was attributable to the 
Ingoldsby Club or to the 19th Surrey Volunteer 
Rifle Corps or to both, your Bohemian cannot say ; 
but that the halls of E.T. Smith have seldom 
seen so brilliant an audience, he knoweth well. 

Concerning the playing, he can commend the 
Ingoldsby Club as being a gentlemanly club who 
know how to act. Which are two little character- 
istics not often found in the amatorial world. 
The pieces were four in number: “ A Novel Expedi- 
ent ;” “A Wonderful Woman,” by Dance; an ori- 
ginal comedietta written by Mr. Henry F. Youle, 
a member of the club, and called “‘ Out-witted at 
Last ;” and the farce of “ The Spectre Bridegroom.” 
Dance’s comedy went off very well, for Mr. Williams 
played Crepin so that the house roared whenever 
he spoke, and the other parts were evenly filled. 
[t is certainly not much to say the house roared, 
for it was a friendly house, and a good-humoured, 
and hot withal; and it applauded occasionally to 
cool itself, which it didn’t. But the acting was 
good enough to have enlivened a colder audience, 
and your Bohemian was selfish enough to wish it 
had been colder. For there was much consumption 
of ices, and the swell of the refreshment-room 
was so cheeky to your Bohemian because your B, 
offered him a florin to take tuppence out, that 
your B. cut the buffet, and went out with several 
of the corps to a crowded hostelry opposite. And 
your B, takes this opportunity of reminding the 
swell of the refreshment-room that he is only a 





refreshment swell, though bis subordinates did 


g; it is so suggestive of revolution! an apologetic amateur, who made a great deal of 
and despotism—in fact of Paris, where I have | 


been (in conjunction with Mrs. Brown at the) 


his back, by bending it at the end of each sentence, 
was also very good; so was Rodolphe, otherwise Mr. 
Maurice Wyatt, another apologetic gentleman 
who has lots of by-play. Miss Lizzie Harrison 
might perhaps have been a trifle haughtier and 
more prononeée without overdoing it. ‘There was 
an enchanting wee lady in the piece who struck 
your Bohemian with admiration; and in his ori- 
sons that night the archness of Miss Osborn 
Armstrong was remembered. 

Mr. Henry F. Youle's comedietta was not 
alcoholic. If anything, it inclined to the more 
watery element. The author was perhaps in a 
hurry when he wrote it: probably had no time to 
find a plot, and was too hardly pressed to get in 
either equivoque, epigram, or repartee. Let us 
charitably hope so; for the idea of the farce is 
too improbable and the situations too weak, to 
warrant the idea that the author had five minutes 
to spare for thought. It was well acted—very 
well acted—by Messrs. Williams, Wyatt, and 
Murray, and a lively lady named Miss Eliza 
Cleveland, who ran the part—not walked it—in 
the most energetic manner, and whose exits (or 
“exeunt”’ as a contemporary calls it in the plural) 
were a wonder to the house. Indeed the Ingoldsby 
Club are singularly fortunate in their ladies; and 
your Bohemian congratulates them: congratulates 
them on their audience, their lady-performers, 
and their worthy selves. 

From Astley's to the Canterbury is, you know, 
but a step, which was the step I took. I have 
noticed, my good sir—and it is an observation 
that may have come home to your own mind also 
—that the inhabitants of London are divided into 
two classes:—those who go to the Canterbury 
Hall and those who don’t. Until lately I belonged 
to the latter class, out of no disparagement to Mr, 
Morton, but from a fortuitous concourse of an- 
tagonistic atoms which kept me on the other side 
of the water. I think I shall go oftener, as soon 
as “ Prince Blossom” is over, which I hope may 
soon be. I object to “Prince Blossom” individually 
and collectively. Individually the Prince is any- 
thing but a blossom, and would be more appositely 
named Prince Full-blown Rose, if not Prince 
Sere-and——but no. Collectively the scene is 
stupid, is pointless, is a maze of rhymes without 
meaning, tunes without aptness, and women with- 
out attractions. A shabby young gentleman 
(supposed by your Bohemian to be played by his 
mother or grandmother) comes on in a dell where 
fountains are playing, and talks unintelligibly 
about “ Partant pour la Syrie being part-on his 
education” (joke!), after which he sings it. Then 
he—or she, for it is a lady and a Prince—sings a 
Scotch song about Auld Lang somebody—I forget 
his name, but you know the party: old gentleman 
fond of cups and pint-stoups: had a friend, Willie 
Wacht, I believe. Then he sings “Rule Britannia,” 
and a whole lot of other songs; after which, 
several nymphs arrive en fantéme, aud bow; and 
they and the Prince talk rot, which can’t be 
heard, because the fountains are in such a gushing 
frame of mind. Then Fame—represented by a 
young lady in a line so parallel to the surface of 
the stage that any straight line falling from her 
to the stage would make her alternate angles 
equal, and her exterior angle equal to her interior 
and remote angle, and her two interior angles 
equal to two right angles: vide that old nuisance 
Euclid, 1 B. xxxiii—passes across the scene, 
waving a stethoscope and blowing at it, as Fame 
is supposed to. I maintain that “ Prince Blossom” 
is an imbecile of a piece, and has more water than 
wit in it; and I wonder how it has lasted so long, 





t) 
or how the Canterbury pilgrims have stood it, 
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~ But bless you, people will stand everything— 


even Mr. Harry Sidney. I was at Evans’s the 
other night, and during the hour and thirty-nine 
minutes which always elapse at Evans’s between 
the issue and fulfilment of an order, I had time 
to study Mr. Sidney. Sir, that man is a mystery. 
He is the saddest, he is the heaviest, he is the 
dreariest of men; his jokes are so very mild, his 
morals so very platitudinarian, his songs so very 
same, that a dozen verses generally put me in the 
most melancholy humour; yet to judge by the 
enthusiasm with which he is received, you would 
say he is the most brilliant comedian’ and satirist 
of the day—a Talia of the music halls. I noticed 
one or two young swells applauding. There was no 
interested expression in their face—intelligence of 
course there was not, and not even interest. They 
slapped the table stolidly, but without any pleasure. 
So L have come to the conclusion that Mr. Harry 
Sidney is a solemn institution, and, like many other 
institutions, must not be meddled with. 

But to return to our Canterburies. There are two 
clever gymnasts at the Canterbury, whose perform- 
ance is uncomfortably clever; it is of the sensational 
class, and gives one the cholera. Messrs. Talliott 
and Burnetti are agile and lithesome, and are no 
doubt quite at home over the heads of spectators, 
and perhaps feel comfortable with an horizon of 
nose-tips beneath them; but they ought not to play 
on the fears of the audience, by pretending to fall 
and then catching their foot, with a gasping ery— 
which cry is always re-echoed by a legitimate ex- 
clamation of horror from the people, who anticipate 
an accident. I like Arthur Lloyd, the comic 
singer; [I wish he did not wear a moustache, which 
spoils the comic physiognomy, but I am compelled 
to like him and his song, ‘The Organ Grinder.” 
There is another comedian, Pierce, who is good, sui 
generis, but seems unfortunate in the quality of his 
songs. It is too often the custom to find fault with 
a singer, especially a buffo one—for the weakness of 
his lyrics: now I think Mr, Pierce would show off 
better with a better librettist. This by the way. 

It is comforting to tind old familiar faces on the 
Surrey side—faces which bring back Oxford memo- 
ries—faces of Miss Russell and the thin basso with 
the beard (who is an excellent basso by the way, 
and sings the Beer Song from ‘* Martha” in a way 
which makes you order ‘‘one more of the same,’’) 
and faces of all the rest. They must have a busy 
time of it, and must be more acquainted with the 
inside of a cab than many other mortals. I wonder 
if that monotony of hurrying from Oxford Street to 
the Westminster Road haunts them, I wonder if 
the motion and the monotony ever pursue them in 
the dead unhappy night, and when the rain is on 
the roof of the Oxford. What says the Poet 
Laureate on the subject? 

Ilowsoever these things be, good-bye to Canterbury Hall ; 

Now for me may Morton wither, now for me Prince Blossom 

fall. 
A sentiment I do not echo, save in the last particular. 

Your readers may be interested to learn that the 
mysterious Rantoon, the mere announcement of 
which made London meditative, and the Orchestra 
occasionally incoherent, is brought out by this, and 
proves to be a velocipede of patent form, which 
can be seen in Cheapside. I don’t mention this as 
an advertisement, but to remove an impression 
which I fancy must have prevailed among the 
readers of the Orchestra, namely, that the Rantoon 
was an operetta. 





Tracepy AND Comepy.—Rousseau makes this 
distinction between tragedy and comedy. In 
comedy, the plot turns on marriage ; in tragedy, 
it turns on murder. The whole intrigue, in the 
one and the other, turns on this grand event :— 
will they marry? will they not marry? will they 
murder? will they not murder? There will be a 
marriage; there will be murder; and this forms 
act the first. There will be no marriage; there 
will be no murder ; and this gives birth to act the 
second. A new mode of marrying and of murder- 
ing is prepared for the third act. A new difficulty 
impedes the marriage or the murder, which the 
fourth act discusses. At last, the marriage and 


a murder are effected for the benefit of the last 
ac . 

















Arobinctal. 
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[FROM OUR OWN CORRESPONDENTS. ] 


MANCHESTER. 





Jury 147n. 

There is an old adage which sets forth that 
“it is the nature of inan to thirst after novelty.” 
If this be applicable to our theatrical world, their 
desire is likely to be gratified this week in a most 
agreeable manner. ‘lhe regular dramatic season 
was brought to a close at both of our theatres on 
Saturday last. On Monday they were re-opened, 
and a brilliant constellation of Metropolitan 
stars might be seen to shed its radiance on the 
boards of each of our Thespian temples. The 
Lyceum Company, including the names of John 
Brougham, W. McIntyre, Emery, Shore, Widdi- 
combe, Miss Ada Dyas, Miss Bowering, Miss 
Lavenu, c., opened their dramatic campaign 
at the Tmearre RoyaL, in a new drama by 





Mr. John Brougham, entitled “ The Golden 
Dream.” ‘The plot, though an interesting and 


effective one, is somewhat difficult to describe. 
The scene is in Venice, where Marco Bragadino 
(J. Brougham) has obtained great fame as an 
alchemist. He has a brother Pietro (W. McIntyre) 
whose ambition is to rise from the office of syndic, 
to that of podesta, and thence to be the Doge of 
Venice. He visits the laboratory of his brother, 
and implores him to exercise his art and procure 
him gold to satisfy the cravings of his ambition. 
Marco having first shown that he has the power of 
transmuting the base metals, administers a nar- 
cotie to his brother. The scene changes and the 
remainder of the drama embodies the dream of 
Pietro. Del Ombra, the tempter, embodied spirit 
of Pietro’s thought, (Mr. Emery) now appears 
upon thescene, A spy of the Inquisition, he is to 
Pietro, what Mephistopheles is to Faust. He 
tempts him to crime, and involves him in 
“treasons, stratagems, and spoils.” Marco Bra- 
gadino has an adopted daughter Nina Romano 
(Miss Ada Dyas) betrothed to Leo Speranzi (Mr. 
Shore). She is abducted and placed in the 
power of Pietro. Speranzi under the name of 
Reppino, now chief of the Gondolieri, appears at the 
head of his band, and rescues her. By the 
machinations of Del Ombra the pair of lovers, 
Olivia, wife of Pietro (Miss Bowering), Marco, his 
brother, and finally Pietro himself, are arrested by 
the agents of the Inquisition and summoned 
to appear before the Council of Ten. All this in- 
volves a large amount of plot and counterplot 
which is very ingeniously constructed. We are 
now introduced to the hall of the Inquisition, where 
all those arraigned are condemned to death or ban- 
ishment, with the exception of Pietro, who is 
declared innocent, and afterwards created Doge. 
Marco sues to him for pardon, but the newly- 
created monarch—his heart hardened by crime and 
pride—repels with scorn his brother and benefactor. 
The vision is then dispelled, and the scene returns 
to the laboratory of the alchemist, with Pietro still 
sleeping. He awakes, the lovers are united, and all 
ends happily. The drama was admirably acted. 
We ought specially to notice Mr. Emery as Del 
Ombra, the tempter. The scenery and appoint- 
ments were, as is usual at this theatre, of first-class 
excellence. Some effects of light are very novel 
and beautiful—in the garden scene, and especially 
in the laboratory—the feria glare of the fire where 
the crucible is at work contrasting so strongly 
against the pale moonlight streaming through the 
window. In the two farces, ‘‘ The T'wo Polts,” 
and ‘* Up in the World,” Mr. H. Widdicombe kept 
the audience roaring during the remainder of the 
evening. The house was full, and the bill as 
it stands will remain unaltered during the week. 
‘The Haymarket company has now visited Man- 
chester several times, and as but little change has 
taken place in its constitution, especially as regards 
the principal artists, they were welcomed as old 
friends with genuine and hearty applause. Messrs. 
Chippendale, ‘Howe, Compton, W. Farren, Rogers, 
and Mesds. Louisa haa, Fitzwilliam, and Nell 

Moore, were each most warmly greeted on their 
several entrances in the QuEEN’s THEATRE. The 
play was ‘* The School for Scandal,” one of 
the best, if not the best, comedy in the English 
language. ‘The acting of the principal personages 
so perfect, and the costumes so rich and appro- 
priate, it were difficult to conceive a ‘more fitting 
representation of so great a work. It was quite 
evident that each of the principals was well 
studied, and then the advantage of so often 
having played together—a perfect ensemble must 
ensue. ‘The same rule applies to concerted music, 
vocal or instrumental, perhaps with even greater 
force. What fine specimens of high art were the 








dialogues of Sir Peter and Lady Teazle, the tittle- 
tattle of the scandalous college, the scenesof Charles 
with Uncle Oliver, and. above all the well known 
screen scene. In this last, the position of the 
characters on the discovery of Lady Teaale formed 
a perfect tableau which was deservedly greeted 
with long, loud, and vociferous applause. How 
refreshing, how healthful, how delightful all this 
after the horrid, dismal sensational pieces that 
have been rammed down our throats for the last 
few years. We believe, at least we would fain 
hope, that their days are numbered, and that theiy 
fall will be like that of Lucifer—a fall, never to 
riseagain. Intheafterpiece, “The Little Treasure,” 
Miss Nelly Moore, late 2 member of our Theatre 
Royal, played Gertrude, the principal part. She 
had a cordial reception, and we feel sure that her 
Manchester friends will rejoice in the progress 
she is making in her profession. ‘ The School for 
Scandal” will be repeated, and “The Rivals,” 
and Shakespeare’s “ Much Ado About Nothing” will 
be played during the week with the farce “ Good 
for Nothing.” ‘The house on the opening night 
was quite full, and we trust that the enterprising 
manager, Mr. F. B. Egan, will be amply rewarded 
for the high dramatic treat he is affording us. 


—q— — 
LIVERPOOL. 





Juuy 14, 


During the last two years Liverpool has in- 
dulged an insatiable mania for burlesques. Night 
after night and week after week, we have had 
Byron, ‘l'alfourd, Brough, and Burnand, served 
up to us with unfailing, but on the whole, some- 
what wearisome punctuality. Mr. Henderson of 
the Prince or Wats has been the principal 
cook, and it must be admitted, that he has suc. 
ceeded in serving up his dishes in an unexception- 
able style. Occasionally, to be sure, we have had 
a relapse, but it has only been of sufficient length 
to strengthen us for another course of the same 
meat. But at last we think the disease has cul- 
minated, We are at present experiencing a 
positive paroxysm, which israging at both theatres, 
and this we think will prove to be the mania’s 
expiring shriek. Mr. Copeland has fairly mea- 
sured his strength with his rival in producing 
simultaneously with him Byron’s “ Orpheus 
and Eurydice,” and it is admitted on all sides that 
he has triumphed. We all know what comparisons 
are, but when they were plainly invited, as in this 
instance, we really cannot refrain from making 
them. Mr. Copeland has done all that was possi- 
ble to give effect to the (possible) decrease of the 
above-noted mania. He has appropriated to its 
use a beautiful theatre, and all the attractions 
that the Strand Company can offer, and he has 
succeeded in obtaining that sine quad non of suc- 
cess, a good audience every evening. Of the 
acting nothing can be said that is not already 
known, the Strand Company at present means 
Maria Wilton, Ada Swanborough, and George 
Honey, and these names are synonymous with 
perfection. The dancing is good, but might be 
better, in this one point alone is Mr. Copeland 
behind his rival. Mr. Henderson, not satisfied 
with his decidedly inferior English ballet troupe, 
has sought Paris through and has imported Mdlle. 
Idalie and a number of personages styled coryphées. 
The principal is really an accomplished dancer 
and moderately good looking; but the “corps” 
consists of such extraordinary specimens of 
Gallic physiology that amazement prevented our 
studying their saltatory powers. Where—where 
Mr. H., did you get them from? Otherwise, Mr. 
Copeland has succeeded most admirably in cutting 
his opponent out. The pieces which have pre- 
ceded the burlesque every evening, have been 
old Strand farces, admirable in their way. The 
last of these, “ Observation and Flirtation,” intro- 
duced to us an old Liverpool favourite, Miss 
Eliza Johnstone, who was welcomed back most 
heartily. The company is likely to make a six 
weeks’ stay.——At the AMPHITHEATRE the sen- 
sational “ Ashore and Afloat” is still running. 


—_¢—— 
OXFORD. 





Jury 14, 


On Friday last week a sacred drama, written as 
an exercise for diploma, was performed—an 
account of which we take simpliciter from a local 
journal :—On Friday afternoon (says our contem- 
porary), « dramatic oratorio, entitled “ Celestial 
Visions,’ composed by S. Austen Pearce, Mus. 
Bac. New College, was performed in the Music 
School as an exercise for the degree of Doctor of 
Music. As this is a work of a more elaborate 
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occasions, it deserves more than a passing notice. 

It is written for an eight-part chorus, with full 

orchestral accompaniments, and an organ obligato, 

and it is divided into three parts or visions. 

Vision I. opens with the introduction (organ) ; 
then comes a bass recitative (St. John), next a 
tenor recitative and air (the Elder), then 
a quintette (the Elders), and it concludes with a 
fugato (the Redeemed). 

Vision II. opens with a corale (Worshippers) ; 
then comes a bass solo (the Archangel), next a/| 
soprano air (1st Penitent), then a chorus (Wor- 
shippers), then tenor air (2nd Penitent), conclud- 
ing with a quartett (Angels). 

Vision III. opens with quintett (Angels); then 
comes a soprano air (the Angel), next a bass aria 
concertata (the Archangel), and then a chorus 
(Heavenly Host). 

Finate E Fuaaro. Rejoice, ye heavens, and ye 
that dwell in them; for the accuser of our 
brethren is cast down, and his angels with 
affright. Headlong they fall to the deep abyss, 
eternal wrath is on them, despair and endless 
night. Now are made manifest Thy glorious 
law and judgments. 

This is a bare outline of the work, but we will 
now speak of it more in detail. The introduction 
is solemn and impressive, and introduces us into 
an unknown reyion, filling the mind with strange 
expectations; then the voice of St. John is heard, 
in deep and subdued tones, reciting the words 
“How dreadful! how dreadful is this place,” 
vhich are followed by the sweet and encouragin 
notes of the Elder, “Fear not,” &c., *‘but behold!” 
At the word “behold” the vision of celestial 
glory is announced, and a new region is entered, 
in which all is joy and peace, and light and love. 
The air which follows describes the blessed state 
of the redeemed that stand before the throne of 
God, and praise Him day and night—‘“In their 
affliction He was afflicted; the angel of His pre- 
sence saved them. In love and pity they were by 
Him redeemed.” The quintette consists of most 
exquisite melodies, and at its conclusion the 
violins give signs of increasing animation, the 
other instruments gradually enter a most exciting 
progression of harmony and rythm, which leads to 
a magnificent crescendo, introducing a grand 
double chorus of the redeemed—* Salvation to 
our God.” ‘The second vision opens with a nation 
at prayers, “ Lord God most mighty, holy and 
merciful Saviour, suffer us not at our last hour for 
any pains of death to fall from Thee.” Here the 
composer shows his remarkable talent for dramatic 
composition by the invention of an entirely new 
style of composition, viz., the fugal recitative in 
chorus, combined with a cannon (2 in 1) on a well- 
known chorale, the chorus being in eight real 
parts, and the accompaniments obligato. The 
poetical expression is beyond all praise. Then the 
sonorous tones of the Archangel are heard, crying 
“Repent ye, give glory to God, the hour of His 
judgment is come.” The ensuing aria is one of 
the most touching and eloquent pieces in the 
oratorio. The supplication of a fair penitent for 
her salvation, “‘ Forsake me not,”’—the description 
of her misery, “I am desolate,’—the reasoning, 
“For ‘my hope hath been in Thee! I have said 
‘Thou art my God!’ ”—the extraordinary fervour 
with which she prays for help, are appealing to the 
last degree. The chorus of Worshippers, “Save us, 
or we perish,” in which the cries of the multitude 
become louder and louder as their fears are more 
intnese. After a tenor solo, in substance the dying 
prayer of a righteous man, a choir of angels sing 
“Thou wilt keep him in perfect peace whose mind 
is stayed on Thee.” The third vision commences 
with the benediction, “Blessed are the dead 
which die in the Lord,” from the Burial Service, 
succeeded by an air, “their reward is also with 
the Lord.” Then once more the tremendous 
voice of the archangel is heard crying “Woe to 
those that forsake Him,” accompanied by the 
Violins, tremolo; and afterwards with the wind 
Instruments, pianissimo. This movement is 
peated as an aria concertata, and the most 
remarkable passage in it occurs with the words, 
“On the wicked who blaspheme God, and repent 
not to give Him glory, His curse shall fall, His 
wrath will pursue, they shall perish from the 
presence of the Lord.” The whole of the in- 
struments appear to be restless; they enter 
alternately in unexpected passages, sighing, wail- 
ing, impetuously rushing in sudden gusts, like 
the winds that bring together the clouds of a 
fearful tempest. Presently these gusts increase 
In power and frequency, till the chorus enters— 
“For He cometh with fire, and with chariots like 
a whirlwind, to render His anger with fury, and 
His rebuke in flames of fire,” &c.,—when the 
whole orchestra is brought into action to paint 
in terrible colours the fire, the whirlwind, the 
thunder and earthquake, the gathering of the 


armies of Heaven to smite the nations when He 


ariseth to shake the earth terribly. The fugal 
finale is sung in double chorus by the Heavenly 
Host, “Now are made manifest Thy glorious 
law and judgments,” and thus the oratorio is 
brought to a fitting conclusion. The principal 
part in this exercise was taken by Miss Hmma 
Jenkins, who made her first appearance in Oxford, 
but whose vocal abilities have more than once 
been the subject of laudatory comments in our 
columns. On this occasion she sang most charm- 


| ingly, was warmly applauded, and we are quite 


sure that we are speaking the sentiments of her 
auditors when we say that she will ever be a 
welcome visitor here. The other solo parts were 
taken by Mr. Horsley, Mr. Roberts, and one of 
the Christ Church choristers (Farrant), who sang 
with considerable taste and feeling, and the in- 
strumentalists were supplied from local sources. 
With regard to the work itself, we can only say 
that it displays talent of the highest order, and 
that its composer well deserves the high position 
which he occupies in the musical world. The 
exercise was conducted by Mr. Pearce himself, in 
the presence of the University authorities, and 
there was a crowded attendance in the Music 
School, many being unable to gain admission. 





An occasional correspondent sends us the follow- 
ing communication, apropos of this performance:— 
It is not our intention, on the present occasion, 
to criticise the work as a composition, for the 


g|simple reason that it was presented in such a 


manner as to render it utterly impossible; and 
therefore we are led rather to make a few re- 
marks upon the performance of musical exercises 
generally. Now we believe that the statutes of 
both universities, Oxford and Cambridge, require 
that, previous to the admittance of a candidate to 
his degree in the faculty of music, the exercise, 
which has been previously approved by the pro- 
fesscr, shall be publicly performed. In the ex- 
ceptional cases of residents in the universities 
of course, the candidate can direct his own 
rehearsals, choose his own soloists, train his band 
and chorus himself, and get what additional aid 
may be available, or so much of it as he may 
require from members of the university and other 
amateurs. Hence there is occasionally a respect- 
able, and even more than respectable, performance 
of a musical exercise. Wehave even known such 
singers as Miss Banks, Mr. Whiffin, and in their 
day, Mr. Lockey and Mr. H. Phillips, engaged as 
the soloists in musical exercises. But what is the 
rule? The rule seems to us to be that some young 
organist feels that he would wish to take a degree 
in music in order to give him some status in his 
profession, and to distinguish him from Mr. —— 
who keeps the music shop, and who composes, 
plays, teaches, and tunes. Well, young Mr. As- 
pirant reads harmony, probably with some Mus. 
Doc. who was himself a Mr. Aspirant in bygone 
years, and after some months, perhaps years 
of preparation, there follows the percussion, 
and striking out and writing down his ideas for 
his exercise, followed by the resolution to send it 
in to the professor. The professor acknowledges 
the receipt of the MS., and in another six months 
or from that to eighteen, he may receive his exer- 
cise with a great many suggestions of alterations 
and very few improvements. Should he, however, 
have displayed ever such ability in harmony, if he 
should, by a slip of his pen, have written conse- 
cutive octaves or fifths, he will be politely informed 
that the professor is really very sorry, but he is 
unable to pass an exercise containing such gross 
grammatical errors as those he has marked. But 
we will suppose Mr. Aspirant’s exercise to 
have passed. Let him not suppose he has got his 
degree yet! No! “Many a slip——” so begins 
the proverb. If at Oxford, he will have to pass a 
public vivd voce examination, in which he must 
submit to be worried and badgered by the pro- 
fessor and two assistant examiners, who, we are 
told, vary from time to time, sometimes being 
clerical amateurs or at most semi-professionals, 
and, at others, consisting of the Choragus and 
Coryphoous of the university. Ifa man wishes 
to shine particularly in this part of his examination 
we strongly advise him, after having done the 
necessary reading, to enlist a private detective in 
some neighbourhood where he will be constantly 
subject to a fire of Old Bailey bullying and cross- 
examination. He may then be in some measure 
prepared to answer all about everything that has 
ever been written at home or abroad: if he under- 
stand all the instruments of an orchestral and 
military band, as to their compass, gaps, quality 
of tone, effect, and fitness of combination; be 
very learned in the way of extinct instruments, as 
the lute, virginal, spinnet, harpsichord; and have 


a special acquaintance with the corno inglese, 








corno di bassetto, tenoroon, contra fagotto, and 





serpent. He may yet stumble and get plucked 
through not being a perfect master of the 
theory of double-root chords. Well, we will 
suppose Mr. Aspirant knows all this, and doesn’t 
get too nervous in his examination to show 
what he knows, and that he therefore passes. 
His MS. then goes into the hands of a copyist, 
unless he is a German and a very bad copyist, when 
he will infallibly make out his own parts, and that 
in a style to defy any earthly reading powers. At 
any rate the day arrives at last: his exercise is to 
be publicly performed. Of course he supposes that 
the singers who are to sustain the solos and chorus 
have had a systematic drilling, and although he 
wishes to avoid the expense of a band, that at any 
rate the vocal department will be respectable. We 
are far from es to insinuate that the singers 
get no rehearsals; but of the performance on Friday 
we can only say that it could not have been worse 
if they had had none. The soprano solo part was 
admirably, charmingly sung by a young lady whose 
name we were unable to learn, but who had taken 
so much pains about her work as to be able to sine 
the part—not merely to articulate the notes at the 
right time, but to sing with expression and taste 
the whole of the music allotted her, The tenor 
solos we should gladly pass over in silence, but we 
must speak the truth if we speak at all, and the 
truth is that the tenor sang miserably out of tune 
all through and shirked all the high notes. The 
bass sang with more feeling than precision, lighting 
oontantig on the wrong note, and having to feel 
his way from it to the right. The chorus was 
however by far the worst part of the performance. 
There was not a lead taken up, nor a mark of ex- 
wression regarded throughout, and above all we 

lieve that more wrong notes were sung than right 
ones. ‘The band consisted of first and second 
violin, tenor, contrabassi, (no violoncello,) and 
flute, in addition to which there was a pianoforte 
played chiefly by the conductor with his deft hand 
while he beat time, without a baton, with his right, 
and there was also a harmonium to supply the 
reeds and brass. Altogether we are thankful we 
were not Dr. Austen Pearce to be obliged to be 
present at the wilful murder of a child of his brain 
which must have cost him great labour. 





CiIFTon.—MAarriAGE or Miss JANE JACKSON.— 
On Thursday morning there was a very large 
assemblage at Christ Church, on the occasion of 
the marriage of Miss Jane Jackson, second daugh- 
ter of Samuel Jackson, Esq., of Cambridge-place, 
to Mr. Joseph Roéckel, one of the closest friends 
of Beethoven. The bride wore a white satin 
dress, veil of Honiton lace, and a wreath of orange 
blossoms and other bridal flowers. She was 
attended by three bridesmaids, Miss Jackson and 
Miss Ada Jackson (her sisters), and Miss Roéckel, 
sister of the bridegroom. They wore tarlatan 
skirts over white silk dresses, with blue sashes 
and trimmings to match, bouquets of forget-me- 
nots in their hair, worn similarly to coquette roses, 
over which were veils of tulle. ‘he ceremony 
was performed by the Rev. M. Brock, the bride 
being given away by her father. The pone | 
breakfast, given at Cambridge-place, was suppli 
by Mr. Pomeroy, of the Mall, and in the afternoon 
the happy couple left for London, en route for the 
Continent.—Clifton Chronicle. [The bride and 
bridegroom are both well known in the musical 
profession. Eb. ] 





Map. LemMAurE IN A Royan Equirpacr.—Madlle, 
Catharine Lemaure, who, to an extraordinary fine 
voice, added a most finished and imposing style of 
singing, and histrionic abilities rarely possessed by 
vocalists, after figuring, for twenty years, with the 
greatest eclat, suddenly determined, in 1743, to 
renounce the stage and «all public performances ; 
and, after that, never did appear, except in the 
spectacles given at the first marriage of the 
Dauphin, in 1745. Even on that occasion, she was 
with difficulty prevailed on to perform, and made 
it a part of the condition, that she should be con- 
veyed in one of the royal carriages, attended by a 
page. One was sent, accordingly; apd, as she 
passed through Paris, not contented with showing 
herself as much as possible, and, being observed 
by a number of her friends and acquaintances, 
she cried out, ‘‘Oh that I were at a window to 
see myself rolling along in the Dauphin’s coach !” 





Letters from the Rev. Sir F, Gore Ouseley, Bart.,M. A,, Mus. 
Doc., Oxon., and other clergy and gentry, testifying to the mar- 
vellous effects of “ Clark’s Neuralgic Tincture,” in Neuralfia, 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Ague, Nervous Debility, etc., may be had of the proprietor, 











| W W. Cuanx, M.P8., Dorking, Surrey, Sold by all Chem ists 
in bottles, at 1s, 6d,and2 9d.—[Apv7, 
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CRAMER & Co. LIMITED, 


Incorporated under the Companies’ Act, 1862, with Limited Liability. 


Capital £100,000, in 10,000 Shares of £10 each. 


Deposit £1 por Shave, and £2 on Allotment. Calls not to exceed £3 per Share, and at intervals of not less than Three Months. 


GUARANTEED MINIMUM DIVIDEND OF TEN PER CENT. PER ANNUM FOR FIVE YEARS. 


DIRECTORS. 
THE RIGUT TON. “THE VISCOUNT BURY, M.P., 48, Rutland Gate, S.W. 
WILLERT BEALE, Esq., 28, Grosvenor Street, W. 
G. F. DENNY, Esqa., 29, Great St. Helen's, F.C. 
HENRY AUGUSTUS MURRAY, Esq., 100, Park Street, Grosvenor Square, W. 
WILLIAM EDGCUMBE RENDLE, Fsgq., Cecil House, Wimbledon Park, 8.W. 
T. H. SCARBOROUGH, Esq., Bloomsbury Square, W.C. 
JOUN GILBERT TALBOT, Esq., 10, Great George Street, Westminster, 5,W. 


2 BANKERS. 
THE LONDON & COUNTY BANK, 21, Hanover Square, W. THE METROPOLITAN & PROVINCIAL BANK, 75, Cornhill, B.C 
SOLICITORS. 
Messrs. MARCHANT & PEAD, 30, Great George Street, Westminster. 
AUDITORS. 
Messrs. BROOM, BAGSITAW & WESTCOTT, Public Accountants, 35, Coleman Street, E.C. T. R. WALKER, Esq., 21, Hanover Square. 
BROKER. 


J. Gi. BONE, Esq., No. 2, Copthall Court, Throgmorton Street, and Stock Exchange, London. 


SECRETARY. 
CHARLES SHEPPARD, Esgq., pro. tem. 


Temrorary Orrices:—118, PALL MALL. 


PROSPECTUS. 


‘Tis Company has been formed, as its name implies, for the purpose of acquiring the business of CRAMER, Woop & Co., the well-known Music 
Publishers in Regent Street. 

‘This business has for half a century been in the highest repute, not only in England, but throughout the whole of Europe. It still maintains 
its prestige, and is largely increasing each year. 

‘The property comprises the valuable Musical Copyrights of the firm, embracing the largest collection of music extant. The stock of Pianofortes 
and other musical instruments for sale and hire—one of the most extensive in the Metropolis—is, and has for a long time been, highly remunerative. 

A conditional agreement has been entered into with Mr. Woop, the only surviving partner and present proprietor, for the transfer to the 
Company as from the 31st of December last, of the entire business (free from all liabilities), in perfect working order, including the whole stock-in- 
trade, and the leases of the commanding premises, 199, 201, 207, and 209, Regent Street, 67, Conduit Street, and 55, King Street, at a price the 
Directors believe to be reasonable and advantageous to the Company. ‘The Directors are fortified in this view by the valuations of competent 
authorities. 

Mr. Woop will discharge all liabilities up to the 30th June, 1864, and will pay over the profits from the Ist January, 1864. 

Ile has also agreed to accept a large proportion of the purchase money in paid-up Shares, 

In the interests of the Shareholders it has been thought desirable to keep the present proprietor identified with the business, and arrangements 
have een made with him, which will secure his services in the capacity of General Manager for a period of at least three years, 

During this time, and for the further period of two years, Mr. Woop undertakes to guarantee—in any manner required by the Directors to 
make the Shareholders secure—the payment of a minimum Dividend of £10 per cent. per annum upon the capital. 

Messrs. Broom, Bagshaw & Westcott, Public Accountants, have investigated the accounts of the business, and are satisfied of the solidity of the 
undertaking. 

With a business in active operation, and a minimum Dividend of £10 per cent. insured for five years, the Company offers unusual advantages as 
an investment. 

It is believed that for a long time it will be unnecessary to call up more than £4 per Share beyond the amounts payable on deposit and allotment. 

The liability of each Shareholder will be limited to the amount of his subscription, 

No promoters’ fees or promotion money in any form will be allowed. 

In the event of no allotment being made, the deposit will be returned in full. 


PIII e 





~ 





Prospectuses, with Forms of Application for Shaves, may be obtained of the Broker of the Company ; at the Metropolitan and Provincial 
Bank, 76, Cornhill; at the London and County Bank, 21, Hanover Square; at 201, Regent Street; and at the Offices of the 
Company, 118, Pall Mall. 


@ No Further Applications for Shares in this Company will be received after Tuesday, the 19th inst. 
i] 
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CRAMER, WOOD & Co.'s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 
RAMER, WOOD & CO. have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina : it combines great volume and sweet- 
ness of tone, rapidity of artic ulation, noiseless and equally 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
yiolin music, 16 Guineas. 

CRAMER, WOOD & Co.’s IMPROVED CONCERTINAS, 
Rosewood, plain fret, bushed holes to prevent rattling of the 
action, and tuned to equal temperament, in mahogany cases, 
price £4 4s. These new instruments have been brought out 

with very great care, and can be recommended both for tone and 
mechanism. 


yANCE MUSIC on VERDI'S LAST OPERA, 
“‘LA FORZA DEL DESTINO.” 








Galop, by L. Jullien .. ee ‘ -- 3s, Od. 
Qua rille, by L. D’ Egville ne “ae Res +. 38a. Od. 
— by L. Jullien ai te - ba -. 88. 0d, 
Valses, by L. Jullien .. 4s. Od. 
Cramer, Woon & Co., "201, Regent- street. 
ACQUES BLUME INTHAL. 
s. da 
Teré ! Teré ! (Neapolitan Air) ............ 3 6 
La Stella de I’Arenella (Neapolitan Air). 3 6 
Adagio e Presto Agitato .............0-00. 0 


6 
Cramer, Woop & Co., 201, Regent Street. 


RAMER, WOOD & Co.’s SERIES OF NEW 
PART SONGS, 

No. 1. The old Clock on the Stairs J. G. Callcott 2s, 6d. 
» 2. Three Wishes .. * + 3s. Od. 
», 3. Echoes ; F. Berger. 2s, Od. 

, 4. To Daffodils ne . J. Barnby 2s. 6d. 
” (Separate Voice Parts may ‘be haf, price, 3d per page.) 
Cramer, Woop & Co., 201, Regent street. 


yee TWENTY GUINEA PIANETTE, 

in Ash, plain Walnut or Mahogany. Full compass, trichord, 
treble check-action of the very best English manufacture. B 
more perfectly satisfactory Pianoforte, for its size and price, as 
regards touch, tone, and durability, has not been brought out.— 
Pianoforte Gallery (the largest in Europe), 207 & 209, Regent 
Street. 


PNOFORTES (new), , by Broadwood, Collard, 
or Evrard, for SALE or HIRE.—At CRAMER'S Pianoforte 
Gallery the la urgest in Europe), 207 and 209, Regent-street. 


THE best 50 GUINEA PIANOFORTE that is 

now made is CRAMER’S NEW SEMI- -OBLIQU E, with 
cneck action and three strings.—Cramer and Co.’s Pianoforte 
Gabe | the tangent 5 in Europe), 207 and 209, Regent-street. 


RNOLD DE F 0 E.—Trust Me. 
Melody .. . _ Is. 0d. 
Turlurette. Popular Air . 3s. Od. 
CRAMER, Woop & Co. . "201, Regent- strect. 


PRINTING. 
TO CONCERT GIVERS AND PROPRIETORS OF PLACES 
OF PUBLIC ENTERTAINMENT. 

VERY DESCRIPTION OF PLAIN AND 

COLOUR PRINTING, BROADSIDES, POSTERS, PRO- 
GRAMMES, TICKETS, and CIRCULARS done quickly and 
tastefully, at the 

REGENT STEAM PRESS, 


55, Kixg-street, REGENT-STREET. 














Estimates given. 


*," ONE OF THE CHEAPEST OFFICES IN LONDON. 





ASC H. E R.—Le Chant des - Naiades 
e “ Lurline” ‘ 
(Played by Madame Goddard. ) 
Craugr, Woop Co., 201, Regent- street. 


YOA'T SONG. By VERDI. 2s. 6d. A 
splendid Baritone Air. 
Cramer, Woon & & Co., 201, Regent-street. 


HE MAIDEN’S PRAYER. By VERDI. 35. 


i. The celebrated ‘‘ Madre pietosa” from ‘La Forza del 
ino." 


Cramer, Woop & Co., 201, Regent-street. 





UNG BY MR. SANTLEY. 
HE BUCCANEER. 3s. The New Sea Song. 
By F. LABLACHE. 
CRamer, Woon p & Co., 201, Regent-street. 


GHAKESPEARE? S “TEMPEST,” Set to Music 
A. 8, SuLLivay. 
Complete Work (the “Tustrimental Part is arranged , 





Sopran: 
Where the bee sucks. In B flat (transposed a third 
nn ate 


for Four Hands) 2 6 

Dance of Nymphs and Reapers, Duet (printed om 
the above) ‘ : 4 0 
Banquet Dance. Duet ( (ditto) 8 0 
Ditto (arran: yr a Solo) 20 
Honour, riches, marriage, blessing. “Duet for Two $6 
26 


be had separately, price 3d. per page. 
Gai mutes «& Co., 201, Regent-street. 


THE NEW 


SALLAD, 


“ANITA.” 


WRITTEN BY 


HENRY FARNIE; 


COMPOSED BY 


BRINLEY RICHARDS. 


Price 2s. 6d. 


This ballad is founded ona tragic and deeply affecting incident 
in the famous retreat of Garibaldi across the Apennines, with 
his beloved wife, Anita, and a few faithful followers. His little 
band scattered, himself hunted down by land and sea, he found 
a momentary refuge at Rimini, where Anita died from exhaus- 
tion, Garibaldi could not stay to perform the last office of 
affection—and tore himself away from her unburied corpse, 
which was cared for by the rude peasantry of the district, who 
scarce recognised, in the poor wasted form, the Great Chieftain’s 
Wife. 





CRAMER, WOOD & CO., 201, REGENT 
STREET. 


NICOLAITS 


MERRY WIVES OF WINDSOR, 


Book of Favourite Airs, .. .. Solo, 5s.; Duet, 6s. Od. 
Overture 4s. ; - 6s. Od. 


* ” 
Pot pourri (for four hands) Brunner ”’ .. al -. 5s, Od. 
Fantasia on popular Airs—F, Beyer oe ee -. 88. Od. 
Improvisation—W. - oe os oe +. 5a. Od. 
Fantasia—A. Loeschhorn . ae oe ai .» 4s. Od, 
Fantasia—T. Oesten ee “ «. 83. Od, 
Fantasie de Salon—Char'’ les Voss 4s. Od. 


The principal vocal pieces, with Italian werds, as 5 sung at 
Her Majesty’s Theatre. e 
Other arrangements by Brinley Richards, C. Coote, A. Manns 
of the Crystal Palace), &c., in the press. 
Cramer, Woop & Co., 201, Regent-street. 


“THE BRIDE OF SONC:” 


OPERETTA IN ONE ACT. 





WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 
JULES BENEDICT. 


weeeeeeeeeeeeewwm™" 


The Complete Operetta, for Voice and Pianoforte, 12s. 


The Overture . ° 4s. Od. 
1. Duet—‘ Night and morning” 8. "and ¢. 8s. Od. 
2. Song—‘‘My home in Cloudland, ” original key, D 

flat ; transposed key, B flat 8s. orm. 8. 88. Od. 


3. Trio—'‘ News ! girls, news! Pigs oe 8. Cc.7. 48. Od. 
4. Song—‘‘ Boot and saddle oe a oe B, 38s. Od. 
5. Trio— My heart is Peating” 8s. T. and Bs, 8s. Od. 
6. Duet—‘‘ Ah! Captain, 1 can see you” 8. and B. 3s. Od. 
7. Song—‘‘For her sweet sake” .. tT. 3s. Od. 
8. Song—‘‘ Ah! do not take her from him” °. c. 2s. 6d. 
9. Duet—‘‘ We waited late, we ee long,” 8. and Tt. 38s, Od. 
10. Quartett—‘‘ The Rheinland” 8. c. T. and B, 38s, Od. 





The Libretto, with Stage Directions and all necessary inform- 
ation for the production of the Operetta, price 6d. 


The Operetta is written for Soprano, Contralto (or Mezzo- 
Soprano), Tenor, and Bass, without Chorus. 
Cramen, Woop & Co., 201, Regent-street. 


THE NEW SONG, 
Price 3s. 


“LA EL.” 


BY 


BRINLEY RICHARDS, 





A BEAUTIFUL DRAWING- ROOM SONG, 
EXQUISITELY ILLUSTRATED, 


WITH A PORTRAIT OF 


\MISS BATEMAN as “LEAH.” 





Cramun, Woop & Co, 201 Regent-street. 


‘SHE STOOPS TO CONQUER 


OPERA BY 


G. A. MACFARREN. 
VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duct. 3s, Od. 
“What is this love?” Cavatina. ... ... 3s. Od. 
“The cunning old Fox.” Song and 


Chorus. .... oo» ©6228. 6d. 
“The good old days of the country 
que.” Gone... .. «w. os Seek 


“Oh, it is sweet.” - Vocal Duet. ow «ws MES 
“Why sadly sighs?” Ballad... ... ... 2s. 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. 

Transposed and simplified edition. ... 3s. Od. 
“T met her first.” Romance in b flat 


ree — i. 
“The Cuckoo sings on the Poplar tree. 1 
Four- -part oa ee 
“ Drink, friends, drink.” ... ... « ©6(Bu. Cd, 
“My Bud of May.” Ball: vd in © and a. 2s. 6d. 
*O, Constance, dear.” Cavatina in a 
flat and & ait, ve 2s. 6d. 


“He'll miss me.” Ballad in & “flat nhc c. 2s. 6d. 
PIANOFORTE ARRANGEMENTS. 


“He'll miss me.” By Brinley Richards. 3s. Od. 
Fantasia. Ditto cco eee |= Ge, Odd, 
Fantasia. By Francesco Berger. ... 4s. Od, 
“ Drink, friends, drink.” By Jules Briesas. 3s. Od, 
Fantasia. By Walter Macfarren. ... ... 4s. Od. 


“T met her first.” Transcribed stash N atalia 
Macfarren. me 3s. Od. 


The Overture ... ow. we. . 38s. 6d, 
DANCE MUSIC, 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 
Waltzes oe »  €. Coote 4s. 0d. 
Polka— “ The pretty Barmaid.” Henri 
POM sas ote ess ts ess es OS 
Cramer, Woop & Co., 201, Regent-street. 


NEW SONG, 





ARDITIS 


(In Italian or English, ) 


“GARIBALDI!” 


with full length Portrait of the General. 
Price 3s. 


As sung and rapturously encored at the late Demonstrations in 
honor of GARIBALDL at the 


CRYSTAL PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE, '&c., &c. 


This Song may be now termed “ ‘The Italian Marseillaise.” 


LONDON: 
CRAMER, WOOD & Co., 201, Regent-street, 





ARDITI’S 
CELEBRATED NATIONAL MARCH, 


“LA CARIBALDINA,” 


ARRANGED FOR 


THE PIANOFORTE. 
BY 


BRINLEY RICHARDS. 


Price 3s. 


Cramer, Woon & Co., 201, peel ae 





A Bustre LA GARIBALDINA, 2s. 6d.—Sung 
with such immense success at the Crystal Palace, Her 
Majesty's Theatre, and elaewhere. 

Cramer, Woon & Co., 201, Regent-street. 


A GARIBALDINA. BRINLEY RICHARDS. 
3s. Arditi’s celebrated National Air arranged as a March, 


for the 
Cuamzn, Woop & Co., 201, Regent-street. 
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THE 


OXFORD & CANTERBURY HALE COMPANY, 


LIMITED. 
INCORPORATED UNDER “THE COMPANIES’ ACT, 1862.” 


CAPITAL £120,000 in 8,000 SHARES of £15 HACE 
Deposit on application £1 per Share, and £2 on Allotment. 


No Call will be made until at least Two Months after the date of Allotment, with an interval of Three Months 
between each Call, which will not exceed £3 at any one time. 


IT IS NOT CONTEMPLATED TO CALL UP MORE THAN £10 PER SHARE. 








DIRECTORS. 
EVAN B. JONES, Esq., 15, Hanover Street, Hanover Square, Chairman. 
GEORGE F. ANDERSON, Esq., 34, Nottingham Place, York Gate, Regent’s Park. 
GKORGE BERMINGHAM, Esq., Kentish Town. 
REUBEN WHITMORE, Esq., 68, Cornhill. 
i. W. KING, Esq., Hillmarton Villas, Camden Road, Holloway. 
CHARLES MORTON, Esq., Grove House, Putney, Managing Director. 

(With power to add to their number.) 

BANKERS. 

THE LONDON AND COUNTY BANK, Lombard Street, and 441, Oxford Street. 
AUDITOR. 


ROBERT JOSEPH CLARKE, Esq. 
(Messrs. Li. Josu. Cranks & Forp, Public Accountants, 9, Old Jewry Chambers.) 


BROKER. 
C. A. MURTON, Esq., 27, Cornhill. 
SECRETARY pro tem. 
Mr. W. J. HARRISON. 


TEMPORARY OFFICES. 
12, GEORGE YARD, LOMBARD STREET, CITY. 


PROSPECTUS. 
This Company is established for the purpose of purchasing the property and continuing the business of the well-known Oxford 
and Canterbury Musie Halls, so successfully conducted by the present Proprietor, Mr. Charles Morton, for several years past. 

The Directors, in bringing the present Company before the Public, are not inviting subscriptions to an unknown or untried 
venture, but to an established and highly remunerative undertaking, and one which, with the additional means at the command 
of a Joint Stock Company, may be made still more so. 

An Agreement has been entered into for the purchase of the whole of Mr. Morton’s interest in these properties, together 
with the goodwill of the business and the Stock in Trade, on terms highly advantageous to the Company, and in order to show 
iis confidence in its future success, he has subscribed for one-fourth of the entire Capital, and will continue for some years the 
Manager. 

it is the intention of the Company to increase the Hotel accommodation, which has hitherto been found inadequate, and 
thus materially add to the present large returns. There is also an excellent private Wine Trade attached to both ‘Establish- 
nents, which is capable of considerable extension. 

It is impossible to show with certainty, by any statistics, the returns which may be expected from the present undertaking, 
hut the certitied accounts for the last three years show an annual profit of upwards of 20 per cent. upon the whole amount of 
Capital, which it is contemplated eventually to call up. 

The present average attendance at the Oxford and Canterbury Music Halls is about 60,000 a month, and the proposed 
estension of business will doubtless render the profits of the undertaking still more remunerative than ever. 

One-half of the Capital has been already applied for, and applications for the remainder should be made to the Bankers 
of the Company, accompanied by a deposit of £1 per Share ; if no allotment be made, the deposit will be returned. 





Prospectuses and Forms of Application for Shares may be obtained at the Oxford and the Canterbury, at the 
Broker's, and at the Temporary Offices of the Company. 


The Share List will POSITIVELY CLOSE on TUESDAY, JULY 26th, 1864. 


—— > — 
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